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TOABKO IP1 COOAIOAEHMU BaXXHOIO YCAOBMSI — MeAMa-
pasmepHOCTH, KOTOpasi MOHUMAETCS KaK BKAIOYEHHOCTb B
cucTemMy naHonTmM3ma. B Haweii ctatbe Ang nOHMMaHUs
creunukn KOHCTPYKTa XXepTBbl Mbl MPEANOAOXKUAU
npuBAeYb noaxoa software studies u onucarte AaHHbINA
KOHCTPYKT Kak HEeKMi AMHamu4eckuili obbem, 4be
coAepXKaHMe He 3aAaHO 3apaHee M HaXO0AMTCS B rpoLecce
MOCTOSIHHOIO (POPMMPOBAHNE; M «XKepTBa» BO3HMKAeT KaK
3(PPEKT «AMKOro CakparbHOro» B pPe3yAbTaTe KOAMEKTUB-
HO# SMNaTim. AATOPUTM KOHCTPYMPOBaHUs 0bpa3sa XepTBbi,
BbIYAEHSIEMbIZA M3 TOMYASIPHOIO (PaHTacTUHECKOro KUHO,
OIMMCbIBAETCS B CTaTbe Kak rpoLIeCC ryMaHu3aLmm «roAoH
>KM3HM». CTaTyC KePTBbI MPHPABHMBAETCS] K KarMTaAy, 4eTKO

* IlybmuKkaiss MOATOTOBJEHA TMPU (PUHAHCOBON
noanepsxxke POMU B paMkax HayqHO-HCCIIEIOBATENb-
ckoro mpoekta PODU Ne 19 011 00872 «Dusocodckast
AHTPOTIOJIOTHS JKEPTBBI: CAKPAJIM3AIN, YIPaBJIeHHE,
JTU3aH>.
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E. A. MiBaHeHkO

OTAMHUMOMY OT Hy/\eBOFf TOYKM, 3aAaBAEMON KOHLIEMTOM «IOAAsl XM3Hb». BoBaeueHme HoBbIx
THUINOB XKepTB B oAe OMONOAMTUKM — KAOHOB, pO6OTOB, XKMBOTHBIX M 30MbOM — OAOBHO
BOBAEYEHNIO HOBbIX C¢)ep IKOHOMMHYECKOIo BAMSHUS B AOTMKe Karimranm3ma.

Karouesbie caoBa: xepTsa, TeAO, penpeseHTaUus, «AMKOe CaKpaAbHOe», oblecTso,
61ONOAUTMKA, MONYASIPHAs KyAbTypa, Hay4HO-(haHTacTUHeckne HaokbacTepsl, nephopmaHc,
MMMECKC, MNaHOMTU3M, HOBblE MEAMA.

Keprsa noxasana obuecTBy, Kak KpoBb — KyJabTypel. B coBpemenHoM meaua-
[IPOCTPAHCTBE [IOBCEMECTHO BOCTPEOOBAHDI KOHCTPYKThI KEPTB — OHU PasbICKUBAIOTCS,
COOMPAIOTCI ¥ TUPAXKUPYIOTCS KakK TOUKU 3(PPEKTUBHON KOHCOMMAAIUN COOOILECTB,
XOTs TIPU 9TOM COXPAHSETCS YCTAHOBKA Ha JIEKJAapaTUBHOE HENPUSITHE KAaK CaMOi
JKEPTBBI, TAK U CTPYKTYP ee BOCIIPou3BoAAiiuX. ITogo0Has IpoTUBOPEeYnBast AUCTaH-
1IM$1 BITOJTHE TPAJAUITMOHHA JIJIS1 KEPTBBI, KAK CAKPAJIbHOIO U IIPOJAMKTOBAHA JIOTUKOMN
amMOuBasIeHTHOCTHU nocJieiHero. OHAKO B OTJIMYKE OT YKJIa/a TPAAULIMOHHBIX OOILECTB,
cakpajibHOe, 0OOHAPY/KUBAEMOE B COBPEMEHHOM COLMAJbLHOM II0JI€, He [UKIMYHO K
He perJlaMeHTUPOBaHO u3BHe. Ero nposiBjieHus XOpoIIo OMUCHIBAIOTCS TEPMUHOM
«JIMKOE CakpajibHoe»?, Kotopoe, 1o caoBaM C. 3eHkuHa, 6ojiee He IIPUPYYEHO U He
BCer/la HEIPeICKa3yeMO — «CaKpaJIbHOE B CBOEM “IUKOM” (TO €CTh HEPEJUTUO3HOM,
He-00KeCTBEHHOM) COCTOSIHUM 00J1ajiaeT OrpoMHOi (hopMooOpasyionieil CUioi ...
[IPOUBBOUT MOIIIHbIE 3cTeThuecKue 3(h@EKThl, ONpe/esisieT PAaCCTAaHOBKY CUJI B
ATUYECKUX KOHMIUKTAX, KOTOPBIMM 3aHUMAETCs JIUTepaTypa, a B CBOUX
“CUHTETHYECKUX”, COLUAIBHO-MIEOJIOTMYECKAX IIPUMEHEHHX CIOCOOHA ObITh OZHON
n3 ABUKYIINUX CHJI O6"I)€KTI/IBHI)IX NCTOPHUYECKUX U TIOJTUTUIECKUX HpOHeCCOB»S.
[TosBosM cebe BOCIIOIb30BATHCS 9TUM KOHIIEIITOM (PPaHIly3CKOM aHTPOIIOJIOTUU He
BJ/IaBasICh TIOKA B jieTajiu (OHU TOTSIHYT HA OT/IEJIbHYIO CTAThIO), CKAXKEM TOJIbKO, UYTO
<[ITUKUM» CTAaHOBHUTCS TO CaKpaJbHOE, KOTOPOE BO3HUKAET HA (DOHE KPU3KCA MHCTUTY-
].II/IOHE]JII)HOﬁ PpeMrnm, OCTa€TCA HEY3SHAHHBIM 1 HEOIIPEAE/JINMbIM, HE TIOJIEPKNBACTCA
HUKAaKUMU UHCTUTYIUSIMU U 110 CyTU 3aMedaercss Kak addekt. IPdekT «aukoro
CaKpaJIbHOTO» B cOYeTaHUU ¢ (QJIYKTYallusIMU MeJIua IIPOCTPAHCTBA IIPUIAeT KOHCT-
PYKTY JKepPTBBI 1IeJIbII CIIEKTP OTTEHKOB OT CKBEPHbI /10 (papHa, OT JKEPTBbI HACUJIU
JI0 CBSAILIEHHOI KepTBbL. V1 0011ecTBO, CYLIECTBYIOIIEe B YCAOBUSX HOBBIX Me/Ha,
MPU3BAHO KJacCU(UIMPOBATh M OIEHWBATHh JKEPTBY, OIO3HABAsI ee 4epe3 Psill
MPU3HAKOB M XapaKTEPUCTHUK; B YACTHOCTHU, U3BJIEKAs M3 HAPPATHBA IOIYJISIPHBIX
(prIbMOB 00pasbl JKEPTB, KOTOPbIE MOI'YT ObITh IIEPEKOANPOBAHDI U3 KHHOPEAIbHOCTH
B IIOBCEAHEBHOCTH U 00paTHO. JTa 3aj1aya, CBI3aHHAA C aJITOPUTMOM [IPOU3BOACTBA
cakpabHOro!, cama 1o cebe sBisiercs nepGopMaTBOM, UMEIOLMM [IPSIMOE OTHOIICHNE

! «KpoBb nokasana xyiabrype ucropueit» (cm.: Caguyx B. B. Kposb u kyasrypa. CIIO.
Nsn-so C.-Ilerepbyprekoro yausepeutera, 1995. C. 6).

2 Tepmun <«/lukoe cakpajibHOe» NPUHAMIEKHUT (DPAHIY3CKOMY aHTporoJory Poxe
Bactuny. ITox HasBanuem «/lukoe cakpajibHOe» Bbiliesn B 1975 roay mocMeprHbiii cOOPHUK
pabor P. Bacruza.

3 3enxun C. H. Heboxectsennoe cakpanbioe. M. : PITY, 2012. C. 414.

* IIpousBoICTBO cakpasibHOTO (anen. sacrifice paccMaTpuBaeTcst Kak CyMMa JIATHHCKUX
cioB sacer facere, meanne cakpaJbHOTO) KaK TPUPOAA U (GYHKIMST JKEPTBOIPUHOIIEHUS B
COBPEMEHHOCTH aHAJIU3UPYETCS B cTaThe OpuTanckux coiuonoros (Shilling C., Mellor P. A.
‘Making things sacred’: Re-theorizing the nature and function of sacrifice in modernity //
Journal of Classical Sociology, 2013, P. 1—19).
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K YCTAHOBJICHUIO COIMAJIBHOTO TOPsiIKa. BecbMa 3aMaHUYMBOIl BBITJISIIUT 3ajavya
BHECTH SICHOCTD BO B3aUMOJIEHCTBIE CMBICJIOBBIX OJIOKOB «OQUKOE CAKPATILHOES , SACET
Jacere n performance, Ho B JaHHOI1 cTaThbe MBI JIMIIb CeJaeM IIEPBBIM 1Iar B 9TOM
HAIMpPaBJIEHUH, OTTAJKUBASICh OT MOHUMAaHUs TIephopMaHca KAk HEKOTO MEXaHU3Ma,
CIOCOOCTBYIOIIETO BOCIIPOM3BEICHIUTO 3AJI0KEHHBIX COUATBHBIX KOH(puUTyparuii. Kak
TaKOBOM, ep()OPMAHC BBISABJISET BHYTPEHHUE KYJIbTYPHbBIC TPUTTEPHI U PACCTABIISICT
TOYKH aKTyaJbHOCTH CMBICJIOB. Hac OyzeT WHTepecoBaTh, KaK B COBPEMEHHOM
COIMAJIbHOM MPOCTPAHCTBE PACCTABISIIOTCS TPUOPUTETHI caKpasibHOTO? 1o KakuM
XapaKTEePUCTHKAM YCTAHABJIUBAETCSI CTATYC JKEPTBbI, U KAKNUE U3MEHEHUST IIPOUCXOJIST
C HUMHW BO BpEMEHM?

Peub B TaHHOM MCCJIEI0BAHUY TIOIET O 3HAYMMOCTH JKEPTBBI HE /11 00111ecTBa
B0OOIIE, a IJIST KOMILJIEKCa 00TeCTBEHHBIX B3aUMOIEHCTBUH, PA3BUBAIOIIUICS O]
BO3/IEHICTBUEM ONPe/leJIEHHBIX KYJIbTYPHBIX TPEH/IOB M TEXHOJIOTUM — TO €CTb JJIst
o06111ecTBa, OPUEHTUPOBAHHOIO Ha OMOIOJUTHYECKHE IIEHHOCTH U HE MbICIUMOIO
BHE COBPEMEHHBIX HI/I(I)pOBbIX Meana, B 4aCTHOCT BHE KOMMYHHWUKAIIUN I‘JIO68.JH)HOI>1
ceru. Tomorpadust mog0OHOTO COMUATBHOTO MTPOCTPAHCTBA MOXKET OBITh pa3MeueHa
C IIOMOIIBIO TaKMX <«KEPTBOEMKUX» IPOOJIEM COBPEMEHHOIO OOILIECTBA Kak
TEPPOPU3M, MAHAEMNH, OMOTEXHOJIOTHH, MUTpalMs 1 GezonmacHocTh. HecMoTps Ha
TO, YTO TIEPEUMCIIEHHBIE TIPOOJIEMBI PACTYT U3 CTPYKTYP €BPONEHCKON UIAEHTHIHOCTH,
OHH, T€M He MeHee, IEKJAPUPYIOTCsS KaK Ha[HAIUOHAIbHBIE U TI00QJIbHbIE, YTO
MO3BOJISIET BBICTPOUTH KPUTUYECKYIO AMCTAHI[UIO K KOHI[ENTY COBPEMEHHOTO
3ara[HOTO OOIIECTBA ¥ HEKOTOPBIM €r0 9KCIIAHCUBHBIM MPAKTUKAM.

Kpome Toro, MCHOJIb30BaHYE MOAOOHON TeHepaM30BaHHOI Haen 00IecTBa
ONpaBIaHO B KOHTEKCTE MAHHON pabOThI TeM, YTO B3SIThie K PACCMOTPEHUIO
KuHeMarorpahuieckue HappaTUBbI IEMOHCTPUPYIOT UMEHHO TaKO# TUII colMyMa U
obpamaorcss UMeHHO HeMy. HappaTHUBBI HaydHO-IOMYJISIPHBIX (JIOKGACTEPOB
CYIIECTBYIOT BHYTPH MOITYJISIPHOM KYJIbTYPbI, KOTOPast 00€CIIeUuBaeT KOHTEKCT JIFOOTO
KMHOBBICKA3bIBAHUS U JIA€T SHEPTHUIO JIJIsT TPOU3BOACTBA 3(D(PEKTOB 1O €ro MOBOLY.
B nmoHUMaHUM CTPYKTYP MOIMKYJABTYPbI MbI Oy/IeM TIPUAEPKUBATHCS TOUKH 3PEHIS,
ormucannoii H. CokoJIoBOIl — «IIOHATHE TOMYJISIPHOU KYJbTYPHI ... OTJIUYAETCS OT
«MacCOBOW KyJIBTYPbI» U MOHUMAETCsI KaK HaGOpP MOABUKHBIX KYJIbTYPHBIX MPAKTHK,
KOTOpbI€ MTPUOOPETAIOT IEHHOCTHh B 3aBUCHMOCTH OT TOTO, KAK OHH HCIIOJIB3YIOTCS
Pa3HBIMM COIMAJIBHBIMU TPyHIamMu. VICCIem0BaTeN M 9TOT0 HANPABICHUS JEJNAI0T
aKI[EHT Ha KPUTHUYECKOM aHaJIM3€e KYJIbTYPbI C TOUKU 3PEHUST UIEOJOTHH U BJACTHBIX
orHonreHui»’. CucreMoil TaKUX BJIACTHBIX OTHONIEHUI M TEOPETUYECKOH paMKOii
MaHHOW pabOoThI BBHICTYIIAET GUOTIONUTHUKA.

BuornomTika paccMaTpUBAETCs 3/1eCh Kak (hOpMa BJIACTH, HAIIPaBJIEHHAsT Ha
PEryJINpOBaHUE COIUATBHBIX CHCTEM KAK OUOJIOTMYECKHUX, U B KAYeCTBE TAKOBOIL
Obuta omucana B paborax Dyko, Arambena, IImuara, dcnosuro. Tor dakr, 4yro
«BJIACTB, MEKYIIASCS O JKU3HU»C MapaJOKCAIBHBIM 00Pa30M COMPSIKEHA ¢ OTPOMHBIM

5 Coxonoea H. JI. TlonynapHas Kyabrypa B mapagurme scretuke Cultural Studies u
umocodekoit actetnke // V3BecTust BHICHNX yUeOHBIX 3aBefieHUH. [10BOMKCKUNA PETHOH.
2010. Ne 3 (15). C. 64.

5 @yxo M. Bons x 3uanuio // BoJsiss K MCTHUHE: TIO Ty CTOPOHY 3HAHUS, BJIACTH U
cekcyampHocTH. PaboThl pasubix jet. M. : Kacraan, 1996.
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KOJTMIECTBOM HACUJILCTBEHHBIX CMepTel, JaBHO YK€ CTaj OTIPABHOM TOUKOU MAJIS
KPUTHKU OMOIIOIUTHYECKIX CTPYKTYP U ITPOYHO YKOPEHUJICS B TIOMYJISIPHON KyJIBTYPE
KaK CTEPEOTHIl HeIOBepHsl BIAcTU. Psiyi KuHeMaTorpahUuecKux IMITaMIIOB, OYep-
YMBAIOIUX 00Pa3 KePTBbI HACUJIUA B HOIYJISPHBIX (DUJIbMAX, HAIIPSMYIO UCIIOJIb3yeT
YS3BUMOCTD OMOTIONIMTUKY KaK BJIACTHON CTPYKTYPBI, OHAKO Oy/y4u BIMCAHHBIM
B UH/[CTPHIO Pa3BJIEUEHUIT OCTABJISIET 32 CKOOKAMU 3PUTEJIsI/TIOTPEOUTEIST, HHBIMU
CJIOBAMM, CaMO <«MsCO» cyObekTa Ouonoautuku. s Toro, 4To6bl pa3obpaTbhes ¢
MEXaHNU3MOM 3TOTO MCKJIIOYECHUA U IIOHATH CHCHI/I(bI/IKy JKEPTBLI B 6I/IOHOJII/ITI/IK6,
monpobyeM BBICTPOUTH KPUTHUYECKOE IIPOCTPAHCTBO, OMUPASICh HA HEKOTOPbIE
kontentsl Muresst Dyko, xopako Arambera u Pobepro ICmosnTo, Takue Kak,
B 4aCTHOCTH, <<6I/IOBJIaCTI)>>, «IracTopat», «homo sacer», «roJjiad JKXU3Hb», «Jlarepb» 1
«KUBOTHOE-YEJIOBEK». Bce 3TW KOHIENThl HAMpaBJeHbl Ha OOHaKeHHe MPavyHON
U3HAHKU COIUOIOJUTHIECKOTO KOMILIEKCA OUOMOJUTHKH, a UMEHHO CTUPAHUS
UHUBUYaJbHOCTH U IPaBa PaCIOPSKaThCst COOCTBEHHOU JKU3HBIO BO B3aUMO-
nelicTBun CyObeKTa, €T0 TeJia U BaacTu. JleJiernpoBaHue MpaB Ha YIIPaBJICHUE JKU3HBIO
[OJIpa3yMeBaeT MOKOPHOCTh U CMHUPEHUE, KOTOPbIe, OyAy4U TEOJOTHYECKUMU IO
CYTH HOHSITHSIMU, GUOJIOTU3UPYIOTCSI B TOPH30HTE MOCTCEKYJISIPU30BAHHOTO MUPA, B
pe3yJIbTaTe Yero B COIUOKYIBTYPHOM TIPOCTPAHCTBE BO3HUKAET YCTONIMUBBIN 3(heKT
cTpaxa CMepTH, MOHATOW Kak yrposa Ouosornueckoii sxusau. Ho mpu atom cama
CMEPTH OCTAETCs TAOYUPOBAHHBIM MMOHSATHEM — HECMOTPSI HA IEJIOBUTOE KOIOIIEHUE
Mmypaseiinuka death studies, cMepTh 110-IIpesKHEMY ILJIOXO YKJIAAbIBAETCH B JIOTUKY
coxpanenus xku3Hu. COOCTBEHHO, TIABHBIN YIIPEK, afiPECOBAHHBIN HEPAPXUK BIACTH
B Ouomnosutuke (KOTOpash HACTEAYeT HEKOTOPble CTPYKTYPHBIE MOMEHTBHI
MOJIUTUYECKON TE€OJIOTHH, XOTSI M BCSTYECKU KaMy(QJIMPYeT 9TO POJCTBO) HAIIPABJIEH
Ha yMa/JduBaHWE WJIN IMOAMEHY (I)I/IHaJH)HOI‘O apryMeHTa, JEeTUTUMUPYIOIIETO
CYBEPEHUTET BJACTH — TaK JCIIO3UTO, HartpuMep, Beirea 3a DYKo, BUANUT COCKAIIb-
3bIBAHUE COBPEMEHHOU OMOIOJIMTUKU B TAHATOIIOJIUTUKY, TOCKOJBKY COXpaHEHUE
OTIpe/IeJIEHHON TPYIIIBI JIOJeH MPOUCXOAUT TOJBKO 32 CYET YHUYTOKEHHS APYTHX
JIUII, KOTOPbIE MCKYCCTBEHHO KOHCTPYHPYIOTCS KaK CMeEpTeJibHast yrpo3a OGuoJio-
ru4eckoil KusHu. KOHCTPYKT JKepPTBbI 3/1eCh KaK HeJb3sT KCTATH, OCKOJBbKY 00b-
equHsier B cebe U cyObeKTa, U MeKyILyIocs O ero 0e30I1aCHOCTH BJIACThb, M OTYETIMBbIIA
HCXATOJIOTUYECKUI TTPUBKYC CMePTH, O1arofiapsi KOTOPOMY U 3aITyCKAETCsI TPOIIECC
caKkpanu3aluyu W yCTaHABJIUBAETCS CyObEKT CyBepeHHOro petnenus. [Toatomy
OGUOTIOJIMTHKA JIETAET BOCTPEOOBAHHO OMPE/IETIEHHYIO0 PUTOPHUKY KEPTB, T/l <KEPTBa»
co3/1aeTcst KaK OTPOMHAst IMycTaslt KaTeropus, HAMOJHseMas CMBICJOM 4Yepes
HEPEJIUTHO3HOE CaKpaJbHOE MOCPEACTBOM adbeKTaIinu cooOIIecTBa.

B 5TOM KOHTEKCTE IPEACTABASETCS BAKHBIM OOPATUTh BHUMAHKE HA CAM TEPMHUH
«JKepTBa». Hpe)K/:[e BCEro, CTOUT OTMETUTH MHOKECTBEHHOCTb HMCTOPUYECKUX U
KyJIbTYPHBIX MEPCHEKTUB, MCXOAS U3 KOTOPBIX CMBICJ TEPMUHA TIPEACTABJISAETCS
CyIIecTBeHHO pa3nndHbiM. Ho, Iaske Cy3uWB MoJie MCCJAEIOBAHUS [0 TTOHUMAHUS
«KepTBBI» Kak Meaua sdderTa, HeJb3s NPUUTU K OAHO3HAYHOCTU. Tak B
HUHTEPECYIOIIEM HAC MTPOCTPAHCTBE MEIUAKOMMYHUKAIIUN «KEePTBa» MPEICTAET KaK
HEOTHOPOIHBIN TIJIACT 3HAUEHUN — OT HEJOTMYCTUMON MOTPENTHOCTH /10 JKeJTaHHON
uiaenTnyHocT. Hama ucciaemoBarenbckas crparerus 1o pabore ¢ 1mogobHOM
reTEPOTeHHOCTHI0 CMBICJIOB OY/IET 3aKJIOUaThCsl B TOMBITKE BBISBJIECHUS OOMIUX
aNTOPUTMOB (DOPMHUPOBAHUS JKEPTBBI KaK HEKOTO COIUATBHOTO ahdeKTa.
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anee ciemyer oOpaTUTh BHUMAHKE, YTO TEPMUH «KEPTBAa» COAEPIKUT B cebe
MHTEPECHYIO CIEMUbUKY, 00YCIOBIEHHYIO CTOBOYTOTPEOTEHHEM PYCCKOTO SI3bIKA —
B OTJINYKE OT €BPOIEHCKUX SA3BIKOB, PYCCKOE <KEPTBa» 0003HAYAET OJHOBPEMEHHO
u KepTBYy Hacuiust (victim), u cBsiennyo xeptBy (sacrifice). C oxHoil cTopoHbI,
9Ta BHYTPEHHSISI HEOJHOPOHOCTD CJIOBA BHOCUT HEKOTOPYIO Iy TAHUILY B UCCJIEIOBAHIIS
COBPEMEHHOIT TIPOGJIEMATUKH JKEPTBBI, C APYTOU CTOPOHBI, TIO3BOJISIET TPUITOHSITH
KaK eJ[MHBINA (DeHOMEH ee aMOUBAJIEHTHOCTD U AHAJIM3UPOBATH KAK €INHOE T[EJI0E TO,
YTO B AHTJOA3BIYHBIX TEKCTAaX CYIMECTBYET Ha 3HAYUTEJbHOM Y/IaJI€HHUN. Ha
MPOTSIKEHUH BCETO MCCJIE0BAHMsT MbI OY/IEM HCIIOJIb30BaTh CJIOBO «KEPTBA» UMEHHO
B TaKOM CKOJIB3SIIIIEM CMBICJIOBOM 3HAYEHWH, I/le IPEBATMPYET JKEPTBA HACUIUS B
3HAUYEHUU Victim, HO MPOCIIEKMBAETCS TIOTEHITUAJT €TO TIEPEKOIPOBAHUS B CAKPAILHYTO
xeptBy. Tak, HATIPUMep, MEPIAIONINIT CMBICI TEPMUHA <KEPTBA» B PYCCKOM SI3bIKE
XOPOIIIO yAePKUBAET TPAaHC(HOPMAIIUIO CMBICJIA KEPTBBI B HOBOU (hOopMUpYIOIIeiics
«KyJIbType BUKTUMHOCTH> (Victimhood culture)’. B sToii hopmariu ¢ nmoreHmamom
KyJIbTYPHOTO MEHHCTPUMA HA HAINIUX IJa3aX MPOUCXOAUT CMEIIEHUE OT <KAJIKOM
JKEPTBBI 00CTOSATENBCTB>® B CTOPOHY TIO3UIIUU CBSIIIEHHON CHJIBI, TEPEKPANBAOIIEH
COIIMOKYJIbTYPHOE MTPOCTPAHCTBO ¥ BHOCSIIIIEN HOBBIE 3JIEMEHTHI B aHTPOIIOJIOTUYECKUE
XapakTepuCcTUKHU. Tak MPOUCXOAUT GJIaroapsi TOMY, 4TO «KyJIbTypa BUKTUMHOCTH>,
chOpMUPOBABIIIAsICS B TPABOBOM TI0OJIE KaK TPOTECT KEPTB HACUJIHSL, 0OPeJIa Y€PThI
CaKpaIbHOTO €AANHCTBA, I7ie KIIOYEBBIM 3IEMEHTOM SIBJISIETCST pas/ie/ieHHOe CTPaJlaHue
(“shared suffering”), HanesierHOE Ha acKasarMio MoK 1 ahPEKTUBHBII PE3OHAHC.
Amepukanckue coruosorn bpeann KamnbGemn m /IsxeiicoH MaHHUHT, aBTOPbI
KOHIIETIUU «KYJIbTypa TPYIIIbI JKEPTB», AAIOT TAKOEe ONMUCAHNE JAHHOTO SIBJIEHUS:
«/loMmrHUpOBaHNE SABJSETCS OCHOBHOU (POPMOIT IEBHAHTHOTO TIOBE/IEHUS, & <KYJIbTypa
BUKTUMHOCTU» — CHOCO6OM MIPpUBJAEYEHUA IMIIATUHN, TIOTOMY BMECTO TOTO, IITO6IJI
MMOAYEPKHUBATDh CUJIYy WJIM BHYTPEHHIOIO IEHHOCTDL, IMMOCTPadaBIINE ITOJYEPKUBAIOT
CBO€ yTHeTeHHe W COIUAIbHYI0 MapruHanusanuios’ (nepesod moi. — Heanenxo E.).
3/1eCh MBI BUJIUM TIPSIMOE UCIIOJIb30BAHUE YSI3BUMOCTU OMOTIOJUTUYECKUAX CTPYKTYP:
MTOCKOJIBKY JKEPTBA, B CUJIY CBOETO OCOOOTO CTATYCA SIBJSIETCST KIIOYEBBIM CYOBEKTOM
OUOTONUTUKU, U TOCKOJBKY TOJHKO MEPCIEKTHBA BUKTUMU3AIUYN MOKET

7 C mepeBoOM Ha pyCccKHil si3blk TepMuna victimhood culture ectp psin croxuocTeit.
ITepeBox ciroBa victimhood kak sukmummocmy nnn gukmuMU3aYUs B TAHHOM CJTy4ae HE COBCEM
TOYHO COOTBETCTBYET KOHTEKCTY, 3aaBaeMoMy victimhood culture, u ysoaut ckopee B obaactb
KPUMUHAJIUCTUKY, YeM B 00JIACTH COIMAIBHBIX OTHOIIEHUH U MOM-KyJabTypbl. Cybdukre —
hood B anrymiickoM s3bIKe 0OO3HAYAET MPUYACTHOCTH K OIPENENEHHON TPYIINe Jiojaei
(nanpumep, brotherhood — GparctBo, neighbourhood — cOCeCcTBO) W OIMCHIBAET CTATYC
(widowhood — BIOBCTBO) MK TTPODECCHOHATBHYIO MESTETBHOCTD (priesthood — CBSIIIEHCTBO),
a raxske jumuresbHocTb (childhood — mererso, queenhood — mepuos paBieHUst KOPOJIEBDI).
Ho pycckuii s3Ik He M03BOJISIET 00BEAMHUTD KOPEHb JCePmE ¢ DIEMEHTOM -CMEo, TI0ITOMY
MBI OCTAHOBUMCSI Ha TIEPEBOJIE «KYJIBTYPA BUKTUMHOCTU.

8 KoHIENT «KaIKast )KepTBa 06CTOSITENBCTB> OB PACCMOTPEH B CTaThe «ApXandecKoe
U COBPEMEHHOE TeJIo KepTBONpUHOoIIeHus: Tpancdopmarms addexros / E. A. Heanenxo,
M. A. Kopeuxas, E. B. Casenxosa // Bectauk Camapckoii rymanuTaproi akagemun. Cepust
«Dunocopusi. Gumosorusi». 2012. Ne 2(12). C. 17— 41.

9 Bradley Campbell and Jason Manning, “Microaggression and Moral Cultures”,
Comparative Sociology 13 (2014). P. 31.
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rapaHTupoBaTh status quo, Bce OOBMHEHUSI B HACUJIUU ¥ IIPUTECHEHUU IOJAKHDI
paccMaTpUBaThCS KaK JIeHiCTBUTEbHBIE U paBHbIe. CBSIIEHHBIN y:Kac MOTEPSATH U3
BUJIa JKEPTBY U OOPYIIUTH TEM CAMBIM BCe GUOIOUTHYECKOE MUPO3/IaHIE CUJIbHEE
(hopMasIbHOII CTPYKTYPBI CIIPABENIMBOCTY /HECTIPaBeTMBOCTH. Kak ciieficTBUE, MBI
MOKeM HabJIo1aTh TPOUCXosiiee ocaabierre (BIUIOTh 10 TIOJHOTO OTCYTCTBHS)
OOBEKTUBHBIX KPUTEPUEB [IJIsI ONPEIETIEHIS] YTHETCHUSI UJIA €r0 XapaKTepa, 1 Kak
€/IMHCTBEHHBIM KPUTEPUEM CTAHOBHUTCS <«JIUKOE CaKpPajbHOE», caMo 1o cebe
nenamepumoe. OIHAKO TPU BCEM IPU 3TOM OTUYETJIUBBIA BEKTOP KOJIIEKTUBHOM
CaKpAIM3AIK KOMIIEHCUPYETCsT 0OPATHBIM JIBUKEHUEM B CTOPOHY MapriHAIM3AI[HH,
Kommbesr 1 MaHHUHT Tak OIUCHIBAIOT CIEIUMUKY 0COOOr0 cTaryca SKEepTB:
«B pesyJbraTe aTa KyJIbTypa BBIAEISIET 0COOEHHBIH UCTOUHUK MOPAJIBHOTO OJiara:
“KyJibTypa BUKTUMHOCTH”. JINUHOCTD JKEPTBHI 3aCTy;KUBAET BCEOOIETO BHUMAHUS
u Gaaroroserust. Ho mpu 3ToM 00J1a1aTh MPUBUJIETHSIMUA — 3HAYUT, KAK MUHUMYM,
OBITH MOPAJIBHO MTOI03PUTEBHBIM, €CJIU U HE 3aCITyKIUBAaTh OTKPOBEHHOTO TPE3PEHUSI.
[TpuBusernus s “KyJbTypbl BUKTUMHOCTH TO K€ CaMO€, YTO TPYCOCTb — JJIS
yectu»'? (nepesod moii. — Heanenxo E.). KOHCTPYKT KepTBbI 371eChb (POPMUPYETCS
JIOBOJIbHO CJIOJKHO, NMPOTUBOPE-YMUBO, U YTO CAMOE WHTEPECHOE, MOCTOSIHHO
MOJ[BEPTAETCS] MPOBEPKE BHYTPU CAMOTO COOOIIECTBA, 3aCTABJSIONIETO CBOUX
YYaCTHUKOB COOJIOATH GATTAHC «KAJKOTO» U «CBSIIIEHHOT0>. JIOCTYII K «UCTOYHUKY
MOpaJIbHOro OJjiara» He Jaercs HPOCTO Tak — Tpedyercs cepbesdHas paboTa c
CcyOBEKTHBIMU CTPYKTYPAaMH B YCJIOBUSIX, KOT/[a TPABUJIA BO3HUKAIOT U UCUYE3AIOT
MPsIMO Ha X0/y. XOTsI MePAPXUU HACUJIUSI HE CYNIECTBYET, PEAKIIMsI HA HETO 3aBUCUT
OT JIMYHOCTEH TIpeciefioBaTesist U npecyenryemoro. Hampumep, yeM GJInsKe 4eT0BeK
K TOMY, YTO BOCIPHUHUMAETCSI KaK «HOPMAJIbHOE», TEM MEHbIIE €My Pa3pelieHo
6I)ITI) }KepTBOIL/,I, 1 9eM Jlajibllie OH HaXOAUTCA OT HOPMbI, TEM MEHbIIIE BEPOATHOCTD
TOTO, YTO €r0 OOBUHSIT B COBEPIEHUN TIPECTYILIeHHsL. T0, KAK UMEHHO YIEPKUBAETCS
GaJlaHC — OTIEJBHBII CJOXKHBIA BOMPOC!!, MBI JIMIIb YACTUYHO PACCMOTPUM €TO,

10 Understanding Victimhood Culture: An Interview with Bradley Campbell and
Jason Manning, written by Claire Lehmann. URL: https://quillette.com/2018,/05/17/
understanding-victimhood-culture-interview-bradley-campbell-jason-manning/ (zarta
ob6paenus: 22.03.2019).

' Bananc Mexmy victim u sacrifice npoGiemarusupyercst B cratbe A. E. Cepukosa.
3Hauenune cioB victim w sacrifice u Bo3aMOXHBIE crIOCOOBI TpaHcdoOpMAIU 0OPA30B TO-
CTpajaBIIMX B 00pasbl CaKPaJbHBIX KepTB (HA MaTepuasie MapajljIeJlbHOr0 aHTIUHCKOro
moakopiyca HKPA): «Oxto u3 pasmmamii Mesxay sacrifice u victim 3aximodaercst B TOM, 94TO
CaKpaJIbHasI JKEPTBA IPUHOCUTCST HAMEPEHHO U JIJIST TOTO, KOTO TIPHHOCSIT B JKEPTBY, 3TOT aKT
MOJKET OBITb OJKHIAEMBIM, & €CJIU 3TO CAMOIIOKEPTBOBAHNUE, TO U N0OPOBOIBHBIM. [1J1st skepTB
MPECTYIUIEHMI, KaTacTpod ¥ HECYACTHBIX CIIyYaeB, T. €. victim, 5T COOBITHS HACTYHAIOT
HeOXKUaHHO, HeHaMepeHHO. [TockobKy ObITh Victim (11 caMOTO MOCTPAIABIIEr0) OOBIYHO
COCTOSIHUE HEOXKUIanHoe, 06 obMere peub He uiet. A B sacrifice moutu Beerga mpucyTcTByer
cMbICJ 0OMeHa: JKepTBa [ejiaeTcsi B OOMEH Ha 4TO-TO IPYToe, eCU K& OKUAAHUS He
OIIPABJIBIBAIOTCSI, TOBOPSIT O HAITPACHOM KepTBe. [109TOMY O/IMH N3 MEXaHU3MOB CaKpaJIA3AIIUH
JKEPTBBI MOXKET 3aKJII0YATHCST B TOM, YTOOBI COBEPIIUTD HE3aIIAHMPOBAHHBII OOMEH, Pa3 YK
KTO-TO BCe PABHO MOCTpajiasl. VI, ecin Mbl 3Ha€M, YTO KTO-TO PAHO HJIH [TO3THO BCE PABHO
[OCTPajiaeT, CTaHeT victim, MOKHO M03a60THThCst 06 0OMeHe 3apaHee. Borpoc B ToM, ¢ KeM
CoBepINaTh 0OMEH, Ha YTO OOMEHUBATLCS U € KeM JIoroBapuBaThest 06 oOmene. Hanpuwmep,
[PaBUTEJNBCTBO UJIU OOIIECTBEHHBIE OPTAHU3AIINI MOTYT JOTOBAPUBATHCS ¢ HAPOJOM (C €ro
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cobupast XapaKTEPUCTUKH JKEPTBEH-HOTO TeJia B TI0JIe HOBBIX Meaua. Bosspamiasich
JKe K CJIOBY <KEPTBa» MOXKHO OTMETUTD, YTO MPOIECC CONMUAAPUIAIIH C KEPTBON B
PYCCKOSI3BIYHOM MPOCTPAHCTBE KOMMYHHUKAIIUU OCYIIECTBIISIETCS MPOIIIE, TaK KaK B
PYCCKOM CJIOBE IPHUCYTCTBYIOT cpasy oba mojroca — M victim, u sacrifice, 4o
YBEJINYMBAET CIIEKTP AMIIATUM, U KAK Pe3yJbTaT, cuiy addekTa.

BHe 3aBHCHMOCTH OT SI3BIKOBBIX OCOOEHHOCTEH pacpocTpaHeHue odpasa KepTBbI
MIPOMCXO/IUT HA BOJIHE KOJJIEKTUBHOTO MuMecuca. CeroiHs aTOT MUMECHC OCYTIECT-
BJIETCS MEXaHU3MaMU KOITMPOBAHUS ¥ BOCIIPOU3BO/ICTBA, 3ABUCSIIIMME OT JIOTUKU
KallMTau3Ma U CTPYKTYP WH(MOPMAIIMOHHBIX TEXHOJIOTHIL. 3a0erast BIIEPE CKaXKeM,
YTO MOTYJISIPHAS KYJIbTyPa BO MHOTOM TIPUJIAET KEPTBE YePThl TOBapa U BIIUCHIBAET
ee B apXUTEKTYPy HUMPPOBBIX yCTPOHCTB. Mbl OyeM IIPUIEPKUBATHCS TOYKH 3PEHUS,
YTO HEOJHOPOJHOCTD (DeHOMEHA JKEPTBBI YKa3bIBaeT HA TPAHC(HOPMAIINIO TIOHMMAHUS
4eJI0OBEKA B KOHTEKCTE OUOMOJMTUKU U BO3MOKHO HOBBIE IPaBUJa aHTPOIIO-
JIOTHYECKOTO KOHCTPYHUPOBaHUs. U ecii OTTAIKMBAETCS OT MOHUMAHUS CAKPATHHOTO
KaK TOTO, YTO CO3/IaeT, BOCCTAHABJIMBAET WJIM TOIYEPKUBAET CBSI3b YEJOBEKA C
GOKECTBEHHBIM, TO BEChMa MEPCIIEKTUBHOM KaXKeTCs UJesT PACCMOTPETh KOHCTPYKT
JKEPTBBI KaK OOBEKT TIOKJIOHEHHST B TOPU30HTE MOCTCEKYJISIPU30BAHHOTO COIUATBLHOTO
U OIEHUTh MOTEHIIUAJ CAKPAJTU3aIUM KaK JBUXKYIIEH CUJIBI COIUATBLHOTO
KOHCTPYUPOBAHUS KEPTB.

ITepBoe uto Gpocaercs B Iyia3a npu paboTe ¢ MPOOIEMATHKON KEePTBbI B HO-
BBIX MeJlHa — 3TO YCTONUYMBOE BOBJIEUEHKE TEJECHOCTH M HeUsOexKHass OMOo-
TU3aIUst TeJia B TOpu30oHTe Guonoutuku. JKepTBa mokasaHa oOIIecTBY Beer/a Kak
obJiafialomast TeJIOM, U caM JTOT II0Ka3 yCTpoeH ocoObiM oOpasoM. Kak ormeuaer
Jles MaHoBuY B «SI3bIKaxX HOBBIX MeMa» «B COBPEMEHHOM OOILIECTBE OTYETIUBO
MIPOCJIEKMBAETCST TPEH]] TIPEJCTABIISITH BCe OObIne 1 OoJibine WHPOPMALIUU CKOpee
B (hopMe TI0CJIe/I0BATELHOCTH CTPYKTYPUPOBAHHBIX BO BPEMEHU ay/[M0-BU3yaJIbHbIX
IBYKYIUXCS 00pas3oB, HesKeNU B Tekere» ' (nepeeod moil. — Heanenxo E.). Aynmo-
BU3yasbHAs JIEMOHCTPAIUS Teja JKePTBbI — 3TO SI3BIK CO CBOEH TPaMMaTUKOIM,
KOTOpasg pa3BUBAETCS W 3BOJIOIMOHU-PYET TOJ BO3AEHCTBUEM TEXHOJOTHUN
TUIEPBU3YAJIBHOCTH W TTaHONTHU3MAa. MBI To-J1araeM, 4To TiepopMaTHB KEPTBBI B
HOBBIX MeJlMa CTPOUTCSI I10 JIBYM OCHOBHBIM CIOJKETaM: TePBbIIl — KOT/Ja >KePTBa-
HOCTpaIIaB]HI/Iﬁ TIomaga€T B BOJIHY Me€AHA-U3BECTHOCTH W CTAHOBUTCA (XO‘{GT TOTO,
WM HET) KePTBOM-ceeOPUTH, U BTOPOH — sKepTBa-(UKIIH, KOHCTPyUpyeMasi KaK
06pas (HarnpuMep, B KMHO), KOTOPbII MOJKET ObITh IIPOYMTAH U [IOHAT ayAUTOPHUEN.
B oboux ciryuasix MMEHHO TpaMMaTHKa JEMOHCTPUPYEMOTO CTPAIAIOIIETO Tesa
3aIlyCKaeT BOJIHY MuMmecuca. Maciitab 9Toil BOJHBI 3aBUCUT OT TOTO, HACKOJBKO
BHSITHBIM OBLJT «BU3YJIbHBII DCIEPAHTO» > 1 HACKOIBKO COCTOSICS 3((HEKT SMITATHH.

[PEJCTABUTENSIMU) O TOM, Ha 4TO OYAyT OOMeHstHbI Oyayuiue HeusOeKHbIe SKePTBbI
npecryiuienuii, 6exctBuil u karactpod» (Cepuxos A. 3HaueHue cioB victim u sacrifice u
BO3MOKHBIE CIIOCOOBI TpaHChOpPMAIU 00Pa30B MOCTPAAABIINX B 00Pa3bl CAKPAIbHbIX JKEPTB
(Ha Marepuase napasiebHOro anrsmiickoro noaxopinyca HKPA) // Becthuk Camapckoit
rymanutapuoii akagemun. Cepust «@unocodust. unomorus». 2019. Ne 1(25). C. 55—72.
12 Manovich L. The Language of New Media. Cambridge, Mass. : MIT Press, 2001. P. 87.
13 «BusyanbHbIN DCrepanTo» — 3TO TepMUH MaHOBUYA, OMMCHIBAIONINY YHIUBEPCAD-
HBII $I3bIK 0OPa30B, mepekouyeBaBlii B HU(BPOBOE MPOCTPAHCTBO M3 KuHemartorpaba u
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I'naBHas 3amavya KOHCTPYKTA JKEPTBHI (B YACTHOCTH B MOIMYJISIPHOM KWHO) CO3/IaHUE,
TaK CKa3aTh, «KPOCCIIAT(OOPMEHHOTO KO/Iay MEXKIY IUMPO U TeJOM, 3KPAHOM U
[0JIb30BATEIEM, OOBEIUHSIONIETO TeTePOTEHHBIE U3MEPEHUsT B €AUHBIA a(heKT.
Kakum ke Torja JOJKHO OBITH KEPTBEHHOE TEIO B KOHTEKCTE OMOMOJUTHKU U
nH-HOPMaIMOHHbIX TexHosoruii? Ileab paboTbl — coOpaTh XapaKTEPUCTUKU TeJIa,
KOTOPOE OTO3HAETCS KaK KEPTBEHHOE, 3HAYUT, MOXKET CIYKUTH CTEPEOTUITHYECKUM
NI BOCTIPOM3BE/ICHUS B MOTYJISIPHOM KyibType. VIHaue ToBOps, KaKkoe TeJI0 MOXKET
OBITH OTIO3HAHO W TPAHCJIUPOBAHO Kak kepTBa? V1 Kak MOTYT OBITH MOXHQUITH-
POBaHBI €r0 XapaKTEPUCTUKHU JIJIsT OOJIBIIEr0 PE30HAHCA?

Kak ™Mbl yxe oTMevyanu B TpeAINIeCTBYIONIEM HcCaemoBaHun'’, sxeprBa —
MPOJYKT MH(MOPMAITMOHHBIX TexHOJoTHH. OHa He TaM T/ie JTheTCs KPOBbD, & TaM TJIe
BO3HUKAET MeJua-pe3oHanHc. KOHCTPYKT KepTBB — pe3yJbTaT IPOIECCOB,
COBOKYIHOCTh KOTOPBIX MBI MPEJACTABUIN KaK JU3alH', OCYIIECTBISIEMBIN pac-
npenenerHo B cetu. Crienuduka kuHematorpaguyeckoro si3bika (a TouHee, si3biKa
MOIYJISIPHBIX GJOKOACTEPOB) B TOM, YTO KOHCTPYKT JKEPTBBI MOAAETCS KAK JAHHOCTD,
HECMOTPSI Ha TO, YTO BBICTPAMBAETCS KaK PEJIEBAHTHBIN HEMOCPE/CTBEHHOU
COIUANBHON CUTYAIlUU TPYIIIBI MOTPeOUTEIENd. DTO MPOUCXOAUT TIOTOMY, UTO MIPH
MpocMOTpe (hUJIbMa «I10JIb30-BATENIO TMO3BOJIEHO IIOHUMAaTh», HO HE MO3BOJICHO
«TOBOPUTB», B OTJWYHNE OT sI3biKa WHTepdelica KOMIBIOTEPA, T/ie TMO0Jb30BATETh
MOJKET ObITh aKTUBHBIM areHToM coObITUI ceTi» '8 (nepesod moi. — Heanenxo E.).
[Toatomy kepTBa noxasara (IPONEMOHCTPU-POBAHA W OTHOBPEMEHHO JUAKTIHUECKI
mpenucana) oOMeCTBY HaWJaydiuM oOpa3oM MMEHHO B KuHO. Ilepdopmarus
JKEPTBBI B JIAHHOM CJIy4ae CO3[aeTcsl Kak HanboJjiee OUYEBUIHOE PYKOBOJCTBO IO
cOOpKe M BKCIUTyaTal[dd TOMOBOTO KOHCTPYKTA JKEPTBBI CO BCEMHU €TO TEMIIO-
pPATbHBIMKU ¥ TIPOCTPAHCTBEHHBIMU MU3MePEHUSIMU. APXUTEKTYpa 3TOTO TIpoIiecca
obpaTHa JeryMaHW3allMy — Ha OTIPABHYIO TOYKY <IOJIOM XKM3HU» (KOoTopas
00s13aTeIbHO JIOJIKHA, TaK WM WHA4Ye, MasTYUTh HA TOPU30HTE KUHOHAPPATHBA)
HapaIIUBAIOTCS COMYTCTBYIOIINE AaTPUOYTHI, JAETAOIIUE KEPTBY <«O0aee» ueno-
seueckoi'” (nepesod moti. — Heanenxo E.). C yueToM reHeajoruy Happarusa OJIOK-

obecrieunBaroIIuii GECIPENsSTCTBEHHOE TOHUMAaHUE W KOMMYHUKAIUI) MUJIJIMOHOB IOJIb-
soBaresieii cetu (Manovich L. The Language of New Media. Cambridge. Mass. : MIT Press,
2001. P. 87).

4 Kopeuxass M. A., Heanenxo E. M., Casenxosa E. B. TpaBMa Kak 3peJIuiie: HIOAHCHI
6UONONIUTUYECKOI COOPKU KOJLIEKTUBHOTO Tesia // Duiocodckast aHTPOIIONOTHS KEPTBBL:
OT apXauvecKuX KOPHEil K COBPeMEHHBIM KOHTEeKCTaM : Marep. Beepoc. KoH®. ¢ MHOCTpaHHBIM
yuactueMm. Camapa, 12—14 cenrsiopst 2017 roga / nox o6ur. pea. M. A. Kopenkoii. Camapa :
Camapckas rymanutaphas akazgemusi, 2017. C. 28.

5 Heanenxo E. A. [lusaitn kepTBbl // MeXIyHAPOAHBIN KypHAJT WMCCIETOBAHMI
KyJabTypbl. HayuHoe periensupyemoe asiektporHoe usgaanue. 2017. Ne 4(29).

16 Manovich L. The Language of New Media. Cambridge. Mass. : MIT Press, 2001.
P. 87.

17 «... ’KU3HD HEJIB3sT PACIIEHNUTD MHAYE KaK “TONIYI0” — JIUIIEHHYIO BCEX JIONOTHUTEIbHbIX
aTpubyTOB, TO3BOJIAIOIIMX 0O6PUCOBaTH ee Kak “Gosiee” uyenoBeueckyo» (Chow R. Sacrifice,
Mimesis, and the Teorising of Victimhood (A Speculative Essay) // Representations.
Vol. 94, No. 1 (Spring 2006), pp. 131—149; 133.

38



XapaKTepMCTMKM «KEPTBEHHOIro teana» B ropnu3oHTe O6UOMNOAUTUKM...

Gacrepa'®, MOJKHO CKa3aTh, YTO € OMOIIBIO TyOJIMKH HAIIYTIBIBAETCST IU3AiTH UIIEATbHON
JKEPTBBI B TIPOCTPAHCTBE GUOTIONUTUKH. YKEPTBBI «yI00OMPHHO-CUMBbIE> 'Y CMEHSIIOTCS
Ha «yTOOOMPUHUMAEMBIE> U «yI000-TPaHCIUPYeMble» (MHBIM CJIOBAMH, MeOUApPas-
mepuvie). Bexrtop manHoil Tpancdopmanuu omnucaH bBenbgmuHom B pabore
«IIpousBenenne UCKyccTBa B 3MOXY €r0 TEXHUYECKON BOCIPOU3BOJIUMOCTH»: «3TOT
TPOIIECC, Ha 3HAYUMOCTU KOTOPOTO He TpeGyeTcst 0c000 OCTAHABIUBATHCS, TECHEUTITIM
00pa3oM CBsI3aH C Pa3BUTHEM 3alMCHIBAMOIEH U BOCIPOM3BOJAIIEH TEXHUKHU...
ITO 3HAYUT, YTO MACCOBBIE JEHCTBA, a TAKKE BOIHA MPEICTABJSAIOT cOO0U (hopmy
Y4EJTI0BEYECKOIT IESITETbHOCTH, OCOOEHHO OTBEYATOIIYI0 BO3MOKHOCTSIM arl-Taparypbi,

TMoxumaHe HappaTuBa (PaHTACTUYECKUX OJOKOGACTEPOB KaK OUOMOIUTAYECKOTO
BBICKA3bIBaHUSI MOKHO Haiitu B pabore B. T'omamynH <«BuononuTtika B HaydHO-
(banTacTrdecknx hustbMax: Mcc/ie/JOBAaHNE PENPE3eHTAIINN COBPEMEHHOM TTOUTH3AINN
Y4eI0BEYECKOTO GUOIOTHYECKOTO TeJia B KHHO?! ». BBIOOp B 1M0J1b3y Hay4YHO-(haHTACTH-
YECKOTO JKaHpa 00BSICHSIETCSI €70 TIOMYJISTPHOCTBIO, 8 TAKAKE KPUTUYECKOM IUCTaHIIEN K
npobsieMam coBpeMeHHOCTH: «OTIaIEHHOCTD CIOJKETa BO BPEMEHU U TIPOCTPAHCTBE —
He 6oJiee YyeM KaBbIYKHU K HacTosieMy»?> (nepesod mou. — Heanenxo E.). TogamyHn
MPEJTaraeT K PACCMOTPEHUIO YETHIPE KACCOBBIX (DUIbMa aMEPUKAHCKOTO U GpUTaH-
CKOTO TIPOM3BO/ICTBA, OBIBIIINX BEChMa YCIEITHBIMU B MUPOBOM mpokate B 2005-2007
ropax: «OcTpoB», «V — 3HAuUMT BeHIEeTTa», «/luTs uesoBedyeckoe» u «28 Heneb
crryctsi»®. Kaxpiil u3 aTux (PUIbMOB KPUTHKYET OHOTIOIUTHYECKUN PEKIM, PUCYST

18 Jloporocrosiiiye KHHOTIPOEKTHI, PACCUNTAHHbIE HA KOMMEPUYECKYIO OTA4y OT IHINPOKOI
AyIUTOPUH, CTPOSTCS € YYETOM CTATUCTUKA U 06pabOTKH GOJNBUINX JAHHBIX, COOMPAEMBIX €
PA3JIMYHBIX UCTOYHMKOB — DEAKIUs M0JIb30BaTeell COIL.CEeTel, OT3BIBBI B IIPECCe, a TaKXkKe
HEIOCPeICTBEHHBIN aHAN3 TIOBeleHIeCKUX (aKkTopoB 3puTeieil B (hokyc-rpymmax. ITo cioBam
Manosnya: <K 2012 roxy psi HeipoMapKeTHHTOBBIX KOMITAHUH yke paboTasH € TOMINBYICKAMI
CTYZIMSIMU, CHUMAsI TaKKe TIOKA3aTesIM CO 3pHUTeNIeil TECTOBOM ayIUTOPUH M TIOMOTasi PeKUCCepaM
VJIYUIIATh MOHTQK XYJIOJKECTBEHHBIX (DJIBMOB U pPa3MelleHHe CKPBITON pPeKJaMbl — HOBast
yCJIyTa, BBIPOCIIAST U3 aKaleMIUECKUX NCCIeIoBaHnil “HelipokuneMatuku’s (Manosuy JI. Kak
cJIeIoBaTh 3a ToJIb30BaTessiMu iporpamM // Jloroc. 2015. Tom 25. Ne 2(104). C. 200).

19 «q100bI KaKOH-TO BUJ WJIM KaTErOpHsl JKUBBIX CYLIECTB (JIOAEH WU KUBOTHBIX)
OKazanach yaoOGOMPUHOCUMON, HY;KHO OOHAPYKUTh B Heil KaK MOKHO GoJiee pasuTesbHOe
CXOJICTBO C HETIPUTOIHBIMU B JKEPTBBI KATETOPUSIMU (JIIOZIEIT), HO TaK, YTOODI PA3INUIE MEKILY
HUMH He YTPAaTHJIO YETKOCTH, YTOObI HABCET/a OCTAJOCh HEBO3MOXKHBIM JIIOG0E CMelleHne
mexny Humuy» (MKupap Pene. Hacumme u cBamennoe / mep. I. M. Jlamesckoro. 2-e u3f.,
uctp. M. : Hooe nuteparyproe ob6ospenne, 2010. C. 20).

2 benvamun B. [IponsBenenre NCKyCCTBA B 9II0XY €T0 TEXHITYECKOM BOCIIPOM3BOIMMOCTH,
V36pannbie scce. M. : MEJMYM. 1996. C. 32.

2 Godamunne Vichitra K. S. Biopolitics in science fiction films. An exploration of the
representation of the contemporary politicization of human biological life in cinema. London
Metropolitan University, 2011.

2 Godamunne Vichitra K. S. Biopolitics in science fiction films. An exploration of the
representation of the contemporary politicization of human biological life in cinema. London
Metropolitan University, 2011. P. 13.

2 «Octpos» (The Island) CIIIA, 2005, pesx. Maitkn Bait. «V — sHauut Bengertas (V
for Vendetta) Bemuxobpuranus, Tepmamus, 2006, pex. [Ix. MakTur, crienapuii Jlnmmm
Bauoscku u Jlana Bauoscku, Jl. Jinoiin. «/Iuts genosedeckoes (Children of Men) CIIIA,
Benukobpuranus, 2006, pex. A. Kyapon. «28 mnegenp cuycrsa» (28 Weeks Later)
Besmmkobpuranus, Vcnanus, 2007, pex. X. K. @pecHaaniibo.
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MpayHble MEPCIEKTUBbI CBA3aHHOTO € HMM Oy/ylero, HO NPU 9TOM, COTJIACHO
uccrenoBanusiM [oJlaMyHH, He TOJBKO He TpeJaraeT HUKAKUX albTePHATUB
GUOTIOJIMTHYECKUM MPAKTUKAM, HO U 1O CYTH, SIBJSIETCSI HHCTPYMEHTOM [IJISI ellle
6osiee TyOOKOTO PACIPOCTPAHEHUsT Ui OUOOUTUKU. B 9TOM TeKcTe He MOj-
HUMAETCsl HAIPSIMYIO BOIPOC 00 yCTPOHCTBE 00pasa sKePTBbI, 3aTO MCCJELYETCsI
CTPYKTypa TeJia ¢ OMOMOJUTHYECKO TOUKY 3peHust. [IpuBiekast Matepuas aToro
UCCJIeIoBaHus, IONPodyeM 00aBUTh B CPABHEHUE €Ille HECKOJIBKO (DIIBMOB TOTO
JKe THUIla W BBIABUTH M3MEHEHHA B KOHCTPYUPOBAHUU JKEPTBEHHOTO TeJja 3a
nporieiiee gecsiruierie. Vtak, Kak sxeprsa nokasana oouiectsy cerojtsi? [losiBiimch
JIN HOBBIE€ aHTPOIIOJOTUYECKNE KOHCTAHTBI, IO KOTOPBIM ITPOUCXO/UT y3HaBaHUE
JKEPTBBI?

Kommonudukaius u ynpapiaenue. «OctpoBs>. «Okyas

ITepsbrit dhusbM, mpemtaraembiii l'ogamysn Kk pacemorpernio, «Ocrpos> (2005)
Maiikna Bas, chokycupoBan Ha 1pobieMe KOMMOAU(DUKAIIMKE YeJJOBEYECKOTO TeJa.
B paMkax GHOTMOJNTIHIECKONH PUTOPUKH YETIOBEYECKOE TEJI0 — B TIEJIOM U TI0 YacTsIM —
PaCIleHMBAETCST KAK TOBAP, KOTOPBIA MOJKET OBITH TIPOJIaH, 3aMeHeH, yTpadeH. Temo —
9TO 00BEKT MPAKAAHCKUX TIPAB, BKJIIOYAIOIIMH TAKHE MAHUTTYJISIIIA KAK MEIUIIHHCKAE
MIPOIIEYPBI, MEePecagka OpPraHOB, CypPPOTaTHOE MATEPUHCTBO, JOHOPCTBO M TOMY
nopo6Hoe. Kax 1 srio6oii ToBap, 3amac Tesia He G6e3rpaHUYeH, U B PaMKax TOBapHO
JIOTMIKU BO3HUKAET BOIIPOC O €ro BocmoyHeHWH. B duibme «OcTpoB» 3TOT BOIpPOC
pelraeTcs ¢ IMOMOIIBIO BBICOKOTEXHOJIOTUYECKOTO TIPOU3BO/ICTBA 3AMACHBIX TEJT JJIs
COCTOSITEIIBHBIX TPAXK/IAH KATUTAIMCTHYECKOTO OOIIECTBA HEAAIEKOTro OY/IyIIero. ITu
TeJIa CO3/AI0TCST M3 OMOJIOTMYECKOr0 MaTephaia 3aKa3yMKa W MO3UIHOHUPYIOTCS
KakK Ge3JIMKOe «CTPaXOBOYHOE U3JIEJIE>, HEKUU KYCOK MsICa MO/l Ha3BaHMEM <«arHaT»
(«He-3HAMWI» WU <«He-TIO3HANIWI> B TIepeBOjie C TPEYecKoro), HO Ha [ejie
OKA3bIBAETCS, YTO KOPIOPAIUS-TIPOU3BOIUTEIH TEJI JIyKABUT 1 CO3/IAET TIOJTHOTIEHHBIX
KJIOHOB-JIIOZICH, JKUBYIIIUX B M30JTMPOBAHHON KOJIOHUW C BHIMBITIJIEHHON UICOJIOTHEN
CITaceHusT OT BCeMUPHOI KatacTpodbl. EcTecTBEHHO, €Cii 3aKa3uuKy Tpedyercst
TPAHCIJIAHTAIMSI OPTaHOB, TO KJOHA yOWBAIOT, HEB3WPash Ha €ro COBEPIIEHHO
YyesioBeYecKoe MoBeieHre, CO3HAHME U JTasKe TIOJTHYIO UIEHTUYHOCTD C OPUTUHAIBHOM
JIMYHOCTBHIO. TakuM 06pasoM, Tiepesi HaMU PUCYETCS TOTOK JKEPTB KaK MHIYCTPUSL.

lFomamMyHH UHTEPIIPETUPYET ATOT CIOKET € MOMOINbBIO (PYKOJIbTHAHCKUX KOH-
IENITOB <ITOCJIYIITHOTO TeJIas U «MaCThIPCKOH BracTuy. O0a 9TUX KOHIIENTa KPUTHKYIOT
UJIEI0 TIO[YUHEHUST W YIIPABJICHUS P CIIACEHUST <ITOKOPHOE TEJIO»> — O0bEKTHB-
WPOBAHME YaCTel Tejla WHAWBUA W YIIPaBJIeHWEe UMU (<IIOCIYITHOE TEeJIO MOXKHO
MOIYMHUTD, UCIIOJIB30BATh, IPEOOPA30BATH U YCOBEPIIEHCTBOBATDY ), «[ACTBIPCKAsT
BJIACTb» — CyBEpPEHHOE yIIpaBJieHue YeHaMy 001ecTBa, KOria 000l MOKeT ObITh
MIPUHECEH B KEPTBY PaJid IEJIOTO, HO TIPU 3TOM W IEJIBIM MOKHO TTOKEPTBOBATDH
paau cnaceHus ofHOro. VI Ha WHAMBUAYAJIbHOM, U HA COIMATBLHOM YPOBHSIX PeYb
UJIET O BO3MOKHOCTHU JIEJIUTH I€JIO€ HAa YaCTH M OCYIIECTBJSATh C HUMU JIFOObIe Ma-
uunyssinuu. [ogamyHH He uzet gasbine npuMeHenus Kputuku Oyko K cucteMam
MIPaBUTEIbCTBA, TIOJUIAN, MEUIIUHBI U UHCTUTYTOB 3/I0POBbS U OCTAHABJINBAETCS
HAa BBIBOJIE O CMUPEHHUH COBPEMEHHOTO COIUYMa € U30BITOUHON KOMMO MM UKATIHEit
yestoBeueckoro Tesa. OHAKO MbI OMBITAEMCST cliesiaTh mar aasbine. Dyko nucan B
JIOCETEBYIO 3MOXy W JIOTUYHO TPEATIOJIOXKUTD, YTO Wes YIPaBJIEHUS B paMKax
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PUTOPUKU TACTHIPCKON BIACTU MEHSETCS MO BO3AEMCTBUEM HOBBIX TEXHOJIOTUM.
[TpennosioskumM, 4TO ONTUMU3AIMS YIPABJICHUS MPOXOAUT TIO AJITOPUTMAM KYJib-
myprozo cogpma (KOHIIETITNHY, TTPeJIOKeHHON JIbBoM MaHOBUYEM 1 OMMCHIBAOTIEH
B3aUMHOE BJIMSIHUE U CPAIIEHUE IPOTPAMMHOTO OOECTICUEHUST U KYJIBTYPHBIX TPAKTHUK ),
a apXUTEKTypa YIPaBJIEHNs TaK WM MHAYE CBsI3aHa ¢ MOayabHocThioX, [udposas
KyJIbTYPa TATOTEET K paboTe ¢ MOYJISIMU ¥ TIPOM3BOUT MTPUJIOKEHSI, TO3BOJISIOIIHE
MOJIy4aTh JIOCTYI, CO3/laBaTh, PACIPOCTPAHSITH, HepecoOUparTh, OOHOBJATH U
CTaTUCTUYECKN aHATM3UPOBATh MEMIHBIN KOHTEHT. [Ipsmoii ananorueii atoro Tuna
yIpaBJeHWsS B NMPUMEHEHUN K YEJIOBEYECKOMY TeJy SBJISETCS TMOIMyJisipHas
coBpeMeHHas IpakTuKa, ussectHas Kak Quantified Self”. CamoauarHocrka uepes
1 poBoit uHTEpdeEiic, CBOMCTBEHHAS 3TOU MPaKTUKE, MHKOPIIOPUPOBAaHA KJIOHAM
KaK rapaHTHUsI TOBAPHOTO COCTOSTHYSI OPTAHOB, OIHAKO B PAMKAX PEATBHOTO COODIIECTBA
CaMO/IMAarHOCTUKA CTAHOBUTCS cTpaTerueii camonieHTrdnkanuu. [Ilpuyem npunimmn
MOJIYJIBHOCTH TIPOSIBJISIETCS 371€Ch B TOM, YTO yTPaBJieHUE TaHHBIMUA CTAHOBUTCS HE
MEHEE BaKHBIM, 4Y€M CaMH JTaHHbIE, TO €CTb B paMKaX I/IHIII/IBI/I[[yaJILHOfI IIPpaKTUKN
KOHKDETHOTO YeJIOBEKA BAJKHO IyOJHMKOBATH U JIEUTHCS € COOBIIECTBOM CBOMMU
JIAHHBIMH, & HE TOJIbKO 1ojydaTh ux. [{uppoBoil nmaHONTU3M SIBJSETCS 3aJI0TOM
YUCTOTHI ¥ MPO3PAYHOCTH (TPAKTUYECKU YKJIAIBIBASICH B UICOJIOTUIO MTACTOpaTa —
3aKOH, MPaBjla U CHACEHUE), a TaKKe YCJOBUEM MacIITaOUPOBAHUS M KOHBEPTH-
pPOBaHUs OTIEJbHBIX MOMYJeH 4YeoBeUYeCKOH >KU3HelesTeNbHOCTH (Kak TYT He
BCIIOMHUTb O KOMMO/JIU(UKaImm).

B 1esiom B croskere «OctpoBay» Mbl Hab/onaeM (HOPMHUPOBAHKE AKTYAJIBHOM
napagurMbl TegecHocTd. [loHATHO, YTO TIpeBpaleHne Tejaa B TOBap (/a elie u ¢
TIOMTPaBKON Ha MeNATN3AINIO) YPEBATO CMEIIEHNEM SKOPel COIMaIbHOTO TTOPSIIKA.
Ho 3zmech Mbl cTaskuBaeMcsi ¢ HeoxuAaHHBIM 3hdextoM. C 0fHOU CTOPOHBI, 1O
Cro’keTy (hUThbMa 3aTPeT Ha KOMMOAUMPHUKAIUIO Y€TIOBEUECKOTO TeJIa CHAT, TOCKOIbKY
KJIOH TIPOW3BEJIeH cpa3y Kak ToBap (B MPOTHUBOBEC CYIIECTBOBaBIIEH B KOHIlE XX
BeKa yCTAaHOBKE, YTO KOMMOJIUMUKAIINS YacTell 4eJI0BEYeCKOT0 Tesla HeOMyCTUMA,
TaK KaK OHU M3HAYAJIBHO HE MPOU3BEEHBI CIEIUATBHO I MPogaxu?®), ¢ apyroi
CTOPOHBI KJIOH 00JIa/IAeT UAECHTUIHOCTBIO U JIOSITIEH OMOTIOJUTUKE, U 3TO OKA3bIBAET
pelnaiolnee BAWSHUE HA BEPAUKT «KePTBA WM TOBAp» — /1, KEPTBA, IPUYEM He-
BuHHAas. MOTHB I0IIar0BOIi caMoujieHTU(UKaIK B Ka4ecTBe TPUKAaHNHA B (DUIIbMeE
KJIFOUEBOi1, TaK KaK KJIOH TIPUHUMAET 3aKOHBI 00IIIeCTBa, HHAYe TOBOPST, CTAHAAPTH-

2 TTo caoBam Manosuua «I{udpoBast KyJIbTypa TArOTEET K COCTABIEHUIO KOHTEHTA 13
Moxyseil. OHa JaeT BO3MOXKHOCTBH CO3/IaBaTh, PACIPOCTPAHSITbL U WCIOJb30BATh YaCTH
“koHTeHTA” B Pa3HBIX CHCTeMaxX MacmTabupoBaHUs U, TaKUM 06pazoM, MOOMIpsieT
I0JTb30BATEJISI YCIOKHSTh U YMHOKATh IUGPOBOE IPOCTPAHCTBO. ... Y IPABJIEHNE KOHTEHTOM
(nanpumep, pabora ¢ dororpadusimu B Picasa) u “mera-ynpasienue” (ckaxeM, GopMu-
POBaHIE TIEPEYHsI CChIJIOK B OJIOT€) CTATK HACTOIBKO JK€ BasKHBI [IJIsI MHANBUIYAJIbHBIX KYJIb-
TYPHBIX TIPAKTHUK, KaK ¥ HEMOCPEJICTBEHHOE co3/anue KouTeHTay (Manosuu JI. KyabrypHbrit
Codr. Beenenue k kuure «Software takes command». Miosns 2011 / nep.: Ekarepuna Apbe,
Oxcana Mopos. URL: https://medium.com/cultlook/ (nara o6pamenus: 24.04.2019).

% O¢unmanbhbiii cailt aeuxkenuss Quantified Self: Self Knowledge Through Numbers
https://quantifiedself.com

% Titmuss R. M. 1970. The Gift Relationship. From Human Blood to Social Policy.
London: London School of Economics Books.
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3UPYETCST ¥ BRJIFOUAETCST B IIEHHOCTH GHOTIONUTHKH. [ TapajioKcabHBIM 00Pa30M CTaHIAPTHBIM
00BEKTOM OKA3bIBAETCSI MMEHHO TPAKJAHUH, a He TPOM3BEEHHBIA KAK TOBAp KJIOH.
[Tepconakn-KJIOHBI CYIIECTBYIOT B JMalla30HE OT <TOJIOW >KU3HU» («arHartbl») /10
TIOJIHOTIEHHOTO CYOBEKTa, TPUUYEM PasBUTHE CIOKETA COBIIA/IAET C MPOIECCOM, OOPATHBIM
JIETYMAHU3AIMHA — HAPACTAHNEM Y3HABAEMbIX YEIOBEYECKUX XaPAKTEPUCTUK HA SIIPO «TOJIOM
Ku3HI, HajieseHvie KJIOHOB /IOl M HEBUHHOM <«/IETCKOI» CYOBEKTUBHOCTBIO — MOCTIETHII
Tpurrep st apdeKrTa «IMKOTO cakpasib-HOT0». [lepcoHak-KJIOH OM03HAeTCs Kak CBOM,
U NOJIKEH 6IJITI) CPOYHO U3BAT N3 30HDBI UCKITIOUECHUA. HpI/I 9TOM 3JJIETaHTHAA 1 IIPOCTaA
PUTOPHUKA 3PUTEIBLCKOTO COCTPAJIAaHMS KEPTBAM MACKUPYeT WHTEpeC K TesMy Kak K
toBapy. KJIOHBI CHsTIOIIE MOJIOJIBI 1 3/10POBBI, OHY PEKJIAMUPYIOT TIOTPeOICHNE HIEATLHOTO
obpasa u xejiaHue IpUMepUTh ero Ha cebst. Orcioga v a((EKT IMIATHH K KIOHY KaK
K JKepPTBE U MTOTOBAS JIECAKPAIN3AIUS XAITH 9H/A (TPAILYC CAKPAIHLHOTO CHUKAETCS,
TIOCKOJIBKY KJIOH Y>Ke TIOKHHYJI 30HY UCKJIIOYEHUST ¥ TIOJTHOCTBIO COBIAJ C TIPOCTPAHCTBOM
YesI0Be4eCKOl TTOBCEeTHEBHOCTH).

B 570l cBA3M MHTEpecHa POJIb OMOMOJUTHYECKOIO MMIIEPATUBA <BBIAKUBH!»
U CBSI3aHHOTO C HUM MUMeCHCA. «IeT0BEK ClIeJaeT Bee, YTOOBI BBLKUTh> — TOBOPUT
TJIAaBHBIN TepOi-uesIOBEK, OTIJIATUBIININ CO37[aHUE CBOETO KJIOHA U HE MPU3HAIONINN
€ro MpaBO Ha JKU3Hb U HE3aBUCUMYIO CYOBEKTHBHOCTH. «UeJOBEK clesaeT BCe,
4TOOBI BBIKUTH» — TOBOPUT KJIOH, yOMBAsi CBOETO YEJIOBEKA C MEBI0 CIACTU CBOIO
JKM3Hb. Ba)KHBIME OKa3bIBAETCSI HE UCXO/HbIE IAHHBIE, 2 CTOCO0 X Perpe3eHTaIuNI,

WHTepecHO, UTO «UesoBeUecKre» XapaKTePUCTUKU KXEPTBEHHOTO Teia MOTYT
OBITH IKCTPATIOJUPOBAHBI HA «HEUEJIOBEYECKOT0» HOCUTEIsT. AHAJIOTHYHBIN TIPOIECC
[IPU3HAHUS CTATYCA JKEPTBBI MOKHO HAOJIIOATh B HAYYHO-(AHTACTHIECKOM (DUIbME
«Oxua»? (2017) wxHOKOpeiickoro pexuccepa ITon [IxyH-x0. CylnecTrBeHHOE
OTJINYNeE, JATolee HaM TTOBOJI OIIEHUTh U3MEHEeHNsT KOHCTPYKTa JKEePTBBI 32 TIOC/Ie/iHee
necsaTuieTne — pedb ujaeT o (hepMepecKuX KUBOTHBIX. B ¢uibMe omnuceiBaeTcs
BBIMBIIIJIEHHAS arpapHasi KOPIOPAIus, CO3/IaBIIas HOBBIX CEJNbCKOXO3SIHCTBEHHBIX
JKUBOTHBIX — THUTaHTCKUX I‘I/I6PI/II[HI)IX CBI/IHCﬁ, KOTOpbI€ OT/JINYAIOTCA BBICOKO
TOBAPHOU MPOAYKTUBHOCTBIO. OIHAKO TyMaHHAs Ules — PEIIUTD IIPOJI0BOJILCTBEHHBII
KPHU3HUC Ha IJIaHeTe — 060paYMBaeTCst, 10 CYTH, TEHOIUIOM Pa3yMHbBIX CYIIECTB,
MIOCKOJIBKY BBISICHSIETCSI, YTO HOBBIE THOPHU/IBI PA3YMHBI U COIMAIBHBI KAK JIFOJIH.

IKCTPAIOJIATHS aHTPOIIOJIOTHYECKIX XapPaKTEPUCTUK JKEPTBBI HA KUBOTHBIX
SIBJISIETCS] XapaKTePHBIM CUMIITOMOM COBPEMEHHOTO COCTOSIHUS KOHCTPYKTA JKEPTBbI U
TOBOPUT O KPM3KCE MOCTENHET0. B cuTyaruu KyabTypbl, ODHUEHTUPOBAHHON HA JKEPTBY,
JKUBOTHBIE OKA3bIBAIOTCST TOCTEHUM (BO BCAKOM CJIyYae, CBEKVM) HE3AIIUIIEHHBIM
KJIaCCOM, HOBBIMU «U/I€AJIbHBIMU KEPTBaAMI», HE NMEIOIINMUN BO3MOKHOCTH BbICKA3aTbCA.
I'pera Taapj, npencraBuTenb 3KOGeMUHU3MA, KPUTUKYS TOJUTUKY KEHCKOH
PENPOAYKTUBHOCTH, TIUIIET, YTO 3a qepToﬁ IpoTeCTa OCTAIOTCA MUJIJIMOHBI JKUBOTHBIX
JKEHCKOTO T0J1a — «KYPbI, KOPOBBI, UHIOIIKW, CBUHBU U JIPYTHUE, Ybel (PepTUIHHOCTHIO
MaHUIYJUPYIOT W Ybe TOTOMCTBO KOMMOJUMUIMPYETCS KaK TTPOLYKT CETBCKO-
X03scTBEeHHOro npousBozacTBar®® (Ilepesod moi. — Heanenxo E.). B «Okue» (Tak

2 «Oxkya» (Okja) IOxmas Kopest, CIIIA, 2017, pex. Ilon [IxxyH-Xo0.

8 Gaard G. Reproductive Technology, or Reproductive Justice?: An Ecofeminist,
Environmental Justice Perspective on the Rhetoric of Choice // Ethics and the Environment.
Vol. 15, No. 2 (Fall 2010), pp. 103—129.
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30BYT TJIABHYIO TE€POMHIO-CBUHDBIO) MBI BUJUM CIOKETHYIO JIMHUIO, CXOAHYIO C
«OcTpoBOM»: HaJleJIEHUE CeJIbCKOXO03SIMCTBEHHOTO YKMBOTHOTO (HYyJIeBasi TOYKA «TOJIOH
JKU3HI» ) CYOBEKTUBHOCTBIO U JIOSIBHOCTBIO K YeJIOBEUECKOMY OOIIeCTBY Ha (hoHE
MOHUTODUHTA W PETYJMPOBaHUS JAHHBIX B ayxe aBrskeHust Quantified Self. Y
PoGepTo ICrmo3uTo €CTh KOHIENT <«KHUBOTHOE-YEJIOBEK», TPU3BAHHbBII OMUCATH
COCTOSTHUE WCKJIOUEHUS] W JETYMAaHU3AMUI0 JKU3HU: «TOT, KTO OBLT OOBEKTOM
HKCTPEMAIBHOTO HACUJIVSL, HE OBLT TPOCTO KUBOTHBIM (KOTOPOE HA CAMOM JIeJie
YBKAETCSI M 3alUIAETCS KaK OJMH U3 CaMbIX Ba)KHBIX 3JIEMEHTOB MUPA), HO OBLT
JHCUBOMHBIM-YET0BEKOM: UETIOBEKOM B JKUBOTHOM coctostHuu»? (Ilepeeod mou. —
Heanenxo E.). B «Oxuye» MBI BUAUM WUHTEPHPETANNIO <KHUBOTHOE-YETIOBEK»
HEIOCPE/ICTBEHHO B BHUjiE KUBOTHOTO. [10100Hast SKCITAHCHSI CTATyCa YeJI0BEYeCKON
JKEPTBBI Ha HEUYEJIOBEUECKUI CyOCTPAT B 1IE€JIOM PasBUBAETCS B JlyXe CTapoJaBHEH
€BPOIIeICKON KOJIOHUAJIBHON MOJIUTUKY U TIPUBOUT K 3aXBaTy HOBBIX TEPPUTOPUIA,
pa3MbIBaHUIO TpaHUIll 1 KomMmoudukaiun Beero. Ecau mo Mapkcy kanuranusm
IPEJCTABJISIET cO00H CaMOPACITUPSIIONLYIOCS 9KOHOMUYECKYI0 CHCTEMY, KOTOpast
Tpebyet Bee GoJIbIieil KOMMOMUMUKAIIH, TO IU(PPOBast KYJIbTYPa TOJIBKO MOTHBAET
MacJjia B OTOHb, TaK KaK JIAeT BO3MOYKHOCTD CO3/IaBATh, PACTIPOCTPAHSITH U UCTIOJIB30BATh
MOJIYJIM «KOHTE€HTa» B PasHbIX CUCTEMaX MacHUITaOMPOBAaHUS U, TAKUM 0OpPasoM,
MOOIIPSIET TIOJH30BATENS YCIOKHATD U YMHOXATh 1U(PPOBOE MPOCTPAHCTBO,
BOBJIEKAsI B HETO BCE HOBbIE TOPU3OHTHL TaK B MOJE «9€JIOBEUYECKON CYOHEKTUBHOCTI
C COOTBETCTBYIONUMU MPaBaMu (B TOM YKCJIE W HA CTATYC JKEPTBbI) MOSBISIOTCS U
BOBCE HEOKUIAHHBIE HEAHTPONOMOP(HBIE OOBEKTHI, TaKMe KaK OHOCHCTEMBI
(nanpumep, «laita»-3emJis1) 1 omiepaliMOHHbIE CUCTEMBI KOMITBIOTEPOB.

TToHATHO, YTO TAaKOW BEKTOP SKCIAHCUE HE PeIIaer MpobIeMy UCKIIOUEHUs
U KOMMOAU(DUKAINN: TAKasi «MOJUTUKA KU3HU» HEM30EKHO BJEUYET PaCIHIMpPEHUe
30HBI HCKJIOYEHUs], KyJa TOMAJal0T Te, KTO He MOIMAETCS OUOJOTUIECKOMY
BOSﬂeﬁCTBﬂlO. B Cl)aHTaCTI/I‘{eCKI/IX CI)I/UH)MaX MbI BUJIUM TECTUPOBaHNE€ CTOJIKHOBEHUA
6I/IOHOJII/ITI/IKI/I C HOBBIMU YCJOBUAMU U aJlallITAIIUIO IIOJ HUX.

BsaumosamennmocTh 1 maHONTH3M. <V — 3HauuT Bengerra»,
«Mcrtutemm», «Anon»

Cuenytouuit ¢puabM B mogbopke TogamMyHH — KyJbTOBBIH (uibMm «V —
sraunt Bengerra» (2006), cHsATbIl OpaTbsiMyu BayoBcku 110 He MeHee KyJIbTOBBIM
KoMuKcaM Ajlana Mypa. ITOT KHHOIIPOEKT OIUCHIBAET AaHTUYTONTNYECKY10 Bprutanuio
KoHIla XX BeKa, IPeBPaTUBILYIOCS B Jlarepb OesKEHIIEB 110C/Ie BCEMUPHON SePHO
BOIHbBI, pasBsa3aHHOU (pammmcrckoil opranusanueii Norsfire. TocymapcTBeHHbIi
IEPEBOPOT, JIETUTUMUPOBAHHBIH c(habPUKOBAHHOU YTPO30W KU3HM OOIIECTBA, JIeTaeT
n3 JloHJ0HA M30JMPOBAHHOE MOJUIEWCKOE TOCYJIapCTBO C KapUKATYyPHBIM
TOTAIUTAPU3MOM, B PAMKaX KOTOPOTO paii Oe30TTaCHOCTH IPasKIaH MTPOKUBAIOIINX
B YCJIOBUSIX TOTAJIBHOM CJIEKKHU, YHUUTOXKAIOTCS MUJIJIMOHBI TIPE/ICTABUTENICH «He-
JKeJIaTeJIbHBIX> IPYIII (TOMOCEKCYaJIOB, UMMUTPAHTOB U JIEBLIX JMOepasioB). IaBHbII
repoil — TAaMHCTBEHHBINI AHAPXHUCT-PEBOJIIOIIMOHEDP, CKPBIBAIOIINAICS IO/ MAcKON

» Esposito R. Thanatopolitics. In Bios: Biopolitics and Philosophy, translated by Timothy
Campbell, pp. 110—145. University of Minnesota Press, 2008. P. 130.
30 Manosuu JI. Kynsrypusiit Codr. Beenenne k xkuure «Software takes commands.
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lFag Dokca u uMenylomuil cebs V, BeleT KEeCTOKYIO U MOAYEPKHYTO mnepdop-
MAaTUBHYIO KaMIIAHUIO TI0 CBEPXKEHUIO pesknMa. JIMHUSA pa3BUTHUS 3TOTO MEPCOHAKA
MOCTPOEHA TaK, YTO HAHU3BIBAET Ha Ce0ST MOJYCHI JKEPTBBI OT <TOJIOHM JKU3HU»
(TepcoHask TPOIIIeJ Yepe3 KOHIIeHTPAIIMOHHBIN Jlareph ), Yepe3 BUKTUMU3AINIo0 Kak
MOCTpaaaBuIero (MeAUIUHCKIE IKCIIEPUMEHTBI 110 TIPOU3BOICTBY OUOJOTHYECKOTO
OPY’KHSI U3YPOIOBAJIH €r0), K CBSIIEHHOM JKepTBe BO UMsI clipaBe/inBocT (radocHo
obcTaBJIeHHAsT CMEPTh-CaMOTIOKEPTBOBAHUE U TPIYyM(aTbHbIE TIOXOPOHBI).
JlemoHCcTpUpYeMbIi B (prjIbMe TUII YIPABAEHUS MOMYJIeld OUONOJNTHYEH
110 CBOEH MPUPOJIE U JIOBEJIEH 10 abCypia CPEACTBAMHU aHTUYTOITUYECKOTO TPOTECKA.
TomamyHH pasbupaer cioker depe3 npusmy Konientop Myko (IaHONTUKOH) U
Ico3uTo ((KUBOTHOE-YEJIOBEK) U JIeJIAeT BBIBOJ O HECOCTOSTENBbHOCTH PEBOJIOTINN
KaK crocoba MPOTUBOCTOSTHUN OUOTIOJUTUKE: HUCIIPOBEPKEHIE TPABUTEIBCTBA HE
u30aBJIsIeT OT KPAHOCTEN OMOJIOTM3AINN U HE JAeT aJbTEPHATUB 3TOU CTPYKTYypE
yiupasienus. [leiictButenbHo, cMepTh V, 00CTaBjIeHHas! KaK BEJMKOE KePTBOIIPU-
HOTIIEHWE, HE TOJbKO HE CTAaBUT TOUYKY, HO HAIPOTUB 3AIyCKAEeT MHOKECTBEHHBIN
mumecuc — macky Tag Dokca, Kak cuMBOJI GOPLObI U [IPOTECTA, OAEBAIOT HA ceOst
ThICSUM TpaxkiaH. [IoHATHO, YTO B 3TOM CHUMBOJIE yIIAKOBaHBI TaK)Ke W BCE OII-
MTO3UIIMOHHBIE CTPYKTYPbI — B JIOTUKE KAITUTAIN3Ma B XOPOIIIEM MPOAYKTE TOJKHA
OBITH 3aJI0KEHA U TJIOCKOCTh CIpoca. MOKHO CKasaTb, YTO BOJIHA CAKpPaU3al[iy
JOCTUTJIA HEBUJAHHBIX JJis1 (puabMa MacmradoB, Tak Kak Macka Las Dokca
CTPEMUTEJIbHO IIpEBpaTUJjaCh B HOHyJIHprIﬁ MEM, a IIOCJIe 1 BOBCE <«BDLIILJIA» B
[TPOCTPAHCTBO COIMATIBHOTO U MOJUTHYECKOTO BHICKA3bIBAHUS, 3aUaCTyI0 0003HAYAsT
porect Kak TakoBoil. Macka T'ag @okca, qusaiin KOTOPol ObLI CO31aH XYA0KHIUKOM
Hesunom JInoiinom nyst kommkea «V — 3HaunT BenzeTTay, NCIob3yeTes y4aCTHUKAMU
MEKYHAPOHOTO JIEIIEHTPATN30BAHHOTO MHTEPHET-COOOIIECTBA «AHOHUMYC», TIIE
KaK/Iblil 00€3/IMUeH, B3aNMO3aMeHSIEM U TI03TOMY HEYHUUTOKUM (JIEBU3 JBUKEHUS
«Mbr — Anonumyc. Mbi — Jlernon. Mbl He mportaeM. Mbl He 3a0biBaeM. JKjaure
Hacy»). Kak sBienuwe cetb «AHOHUMYC» c€gab0 M3ydeHa, HO BIIOJIHE MOKHO
MIPENIOJNOKUATD, 9TO I(PDEKT «IUKOTO CAKPAJbHOTO» 3AIMYyCKAETCs MMEHHO Iep-
dopmarusom macku [as Dokca Kak BEJUKOI JKEPTBBI BO UMST CBEPXKEHUST PEKUMA.
CMelreHrie B pelpe3eHTallun JKEPTBEHHOTO Tesia B aHAJOTMYHOM KOHTEKCTE
yIpaBJIEHUsT TOILYJIsIiiieil Mbl MOXKeM yBUIETh B GiiokOactepe «Mcrurenu: BoiiHa
6eckoneunocT» (2018)%. Cama mjes clokera TOro KOMUKCA 3aBEOMO TYIIMKOBAsI:
McruTesn — rpyiiia cymneprepoes, 3alUIAIIINX MUPHOE YEJIOBEYECTBO OT TI00ab-
HBIX yIPO3, & 3HAYUT, 3TU TJI0OATBHBIE YTPO3bI A0JKHBL ObITh. COOCTBEHHO (huTypa
MCTUTEJIA BTOPUYHA 110 OTHOMIEHHWIO K YT'PO3€E. B UTOre, InKJI «Mcturemm» NJLTIOCTPU-
PYIOT TUMUYHYIO JJIsi OMOIOJIUTUYECKUX CTPYKTYP TOHKY yTPO3 JKU3HU TOILYJIsi-
M1 — WHAyYe Paspymnrurcs: GajiaHe, 3aliiaTh KU3HU OyIeT He OT 4ero, CUCTeMa
GuononuTUKN OKaxeTcst mof BopocoM. Dusibm «Mcrturesu: BoiiHa 6ecKOHEUHOCTH»
B UTOI'€ BbIBOAUT OYE€HDb XaPAaKTEPHOTO aHTAarOHMCTa 110 UMEHN Tatoc (yFa[[bIBaeTCH
cokpamenne oT Tanatoc). Uponmuno, Ho TaHoc — mpsMoe BOILIOIIEHNE TaHATO-
noyutukd. Ero 1esib — 3a6ota 0 riobasbHOM MOMYJISIIIMKA PasyMHBIX CYIIECTB BO
Beceil BeesreHHOI 1 peliieHne mpobJieMbl MepeHaceTIeHHOCTH. Bo MMt 370pOBbst 1

3 Mcrurean: Boiina Geckoneunoctu (Avengers: Infinity War), CIIIA, 2018, pex.
duronu Pycco, [I:xo Pycco.
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Gsiaromnosyunst oburarteseii TaHOC YHUYTOKAET IOJIOBUHY HacejieHus BceeleHHOM,
IpUYEM BBIOOPKA OCYIIECTBIISIETCS CAyYaiHbIM 00pa3oM. Tak Ha3bIBaeMBbIH «IIETUOK
Tanoca» IEMOHCTPUPYET HAM HOBBIH MacIITad JKePTBBL: eciii V TPEICTABIISI COO0M
(Urypy BeJUKOI JKEePTBbI U BEAYILIMII K 9TOMY CTaTyCy KMHOHAPPATUB ObLI HACBIILEH
rPaMMATHKON CTPasaIoniero Tea, T0 50% BCeJEHCKON MOMyJIAINN, YHUITOKEHHbIE
CIy4ailHBIM 06Pa30M OHUM IIETIKOM — 3TO HEBECOMBIE CMEPTH, TIOKA3AHHBIE KaK
IPeesIbHO OECIIOTHOE HMCYe3aHKe, CTEPUJIbHOE PacceMBaHUe. 3[eCh MbI BHIMM
aKMe COBPEMEHHOM OUONIOJIMTUKI — 000U J1e2K0 U 6e3 YCuuil MOKeT ObITb KEePTBOIL
Macku anonumyca Tait Dokca GoJibllie HE HYKHBI, BCE M TaK PABHO3AMEHUMBI B
[IPOCTPAHCTBE OHOTMONUTHKY. BhIcias uest TMOepaJbHOTO PABEHCTBA JIEPKUTCS HA
HEOOXOAUMOCTD yTPO3 OOIIECTBY, U KOHCTPYKT JKEPTBBI MO3BOJISIET OIPEAEISITH
rpaHuIlbl 3Toro obimectBa. Tak ke Kak 1 B «OKdye» Mbl HaOIO/IaeM Pa3sMbIBaHIE
9TUX T'PaHUI] — KEPTBaAMU B «McTurenasaxs» CTAaHOBSITCS U JIIoau, 1 Cyneprepou, n
WHOILUIAHEeTdHe, U O0TH, U 11upoBbie CYNTHOCTH; JIUITh Obl OHU ObLIM BUJHBI Kak
pasymuas (uurail, GuosorMYecKas) KM3Hb. EciM IIPOJOJIKUTH aHAIU3UPOBATH
MaTepuaj CI)I/IJII)ME],, TO MO;KHO HaliTH BeCbMa MHTEPECHDbIE 9JIEMEHTDI IMOJIUTUYECKON
TEOJIOTUU — TOYKA GOKECTBEHHOTO BCEBWJICHUsI MPUCYTCTBYET B (DUIbME Kak
CMBICTIOBON a(heKT M SIBJISIETCS] 3aJI0TOM aOCOJIIOTHON JIETUTHMAIIMU B CTaTyCe
JKepTBbI (KeM Obl HU SIBJISICS CyOBEKT), OHAKO MbI HE CTAHEM PAa3BUBATH ITY
JIMHUIO JIAJIbIIIE.

JLJ1st IEMOHCTPAIUK CTPYKTYP HOCTCEKYIISIPHOTO aGCOMIOTHU3MA GOJIBIIE TO-XOIUT
JIPYTOii COBPEMEHHBIN (DIJIbM, TAKKE SKCILIYATHPYIOIMI U0 MAHONTH3MA B 3200Te
O TIOIYJISAIINY, W BBIBOJAIININ (DUTYPY MPOTECcTa Yepe3 MacKy aHoHMMHOcTH. CjioraH
dunmbma «Anon» (2018)* — «AHOHUM — Bpar CUCTEMbI», a B KadecTBe anurpada
B3sITa CTPOKA U3 JipaMaTHIecKol oaMbl Pobepra Bpaynunra <5 skaskry ObITb 3a0bITBIM
naxxe 60ToM..». B duubMe MoKazaHO uieasbHOE MUGBPOBOE OOIIECTBO — €MHBIIH
uHTepQENC SBASETCS YaCThIO YeTOBEUECKOTO TeJla M YCIOBUEM €T0 CYIeCTBOBAHMUS,
1udpoBasi WIEHTUYHOCTh HeoTheMyieMa OT (usudueckoil. Bee 6e3 uCKIOUEHUs
TIPO3PAvHbI YIPABISIONIAM CTPYKTYpaM (TIOJTUIIAN, HATIPUMED ) W TIOAYUHEHBI JIOTHKE
«HEBO3MOKHO YIIPABJSATH TeM, 4ero He BUAHO». sKU3HBb TpesicTaBieHa Kak hait,
cMepTh — KoHel[ (aiina. COOTBETCTBEHHO JKU3HD YEJIOBEKA MOKET OBITh B3JIOMaHa
KaK MPOTPAMMHBIN KO/, YeM U 3aHUMAETCSI TIEPCOHAK-OYHTAPh, CKPBIBAIOIINN CBOU
JIaHHbBIE OT CUCTEMBI U OOIIECTBA. Y CTPaHEHUE AaHOHUMA CTABUTCS TEPBOOUEPETHOM
3aj7lauell mpeJ] MOJUTEHCKUMHY, TIOTOMY YTO B JAHHOW CUCTEME «OTHSTD KU3HDb YiKe
He TIpPecTyIlieHue, MPecTyIJieHue — CKPbITh Ku3Hb». AHOH (TaKOB IICEBIOHUM
MEPCOHAKA) TPOTUBOIOCTABISIET cebsl CHCTEMe TaK Ke Kak V, HO OCYIIEeCTBJISIET
MOJIPBIBHYIO JIEATENbHOCTh MHAUYE — 4Yepe3 PaCTBOPEHHe COOCTBEHHBIX TPAHUI] U
HapylIeHHe CTPYKTYPbl abCOMIOTHOU mpo3payHocTH. IIpaBaa mpu 3ToM AHOH He
MOKUJIAET CUCTEMY TTOJHOCTBIO, OCTABasICh B 3aBUCUMOCTHU OT BCeoOIIero nnrepdeiica.
B PaMKaX Hallero UCCaeI0BaHuA BaKHO OTMETUTD, YTO OIMCAHHbBIN BbIIIIE IIPUHITATL
MOIYJIbHOCTU B IIPMMEHEHNN K YEJIOBEYECKOMY TeJIy (BOSMO}KHOCTB MaHUITYJINPOBATH
TUNU3UPOBAHHBIMU JIAHHBIMU) 37I€CH JIOMOJIHSAETCS ujeeil KpunromudpoBaHus u
pacrtipezieJieHWs IAHHBIX B CETH.

32 Anon (Anon), 'epmanust, CIITA, 2018, pexx. unapio Hukkour.
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MacmrabHocTb ¥ MacITadupyeMoctb. «/luts yenoseveckoes. «Jioauy» (Humans)

JlBurasgch Jajblile B aHaau3e OGUONOJMTUYECKUX CTPYKTYP, TPAHCIHPYEMbIX
HOIYJIAPHBIMY (DUIbMaMU IUPOKOIL ayauTopun, logaMyHH GepeT K pPacCMOTPEHUIO
senty Anbdonco Kyapona «/luts uenoBeueckoe» (2006). CioskeT ¢msibma 1o3BoJisier
paboTaTh cpasy ¢ ABYMsI THUIIAMU JKEPTBEHHOMN TeJeCHOCTH — B Maciitabe Haluyu U1
B MaciTabe uHauBuAa. IlocjaeqHuii 3aBUCHT OT NEPBOrO M PasBUBAETCS Ha €ro
(¢one. Cunorcrc GpuiibMa ONMUPAETCS HA COMOCTABJIEHUE KEPTBBI JIMYHOU U JKEPTB,
[IPUHOCHUMBIX OOILIECTBOM: TAK IVIABHBII TepOil OTAAET CBOIO JKU3Hb, YTOOBI 3aIlUTUTh
HOBOPOJKIEHHOIO peOeHKa U ero MaTh-O€/KEeHKY B Yallle 3allyTAHHBIX M arPECCUBHBIX
COLIMAJIbHBIX OTHOLIEHNI. MlaieHell, POsKAEHHBIN OesKEHKOI, ABJISET CO00i «BEIUKYIO
HAJIEXK/y» YeTOBEUECTBa, CTPAIAIOIIETO OT TOTAIBHOTO KoJuiarca ¢pepruiibHocTH. [1o
CIOJKETy BCE YEeJIOBEUECTBO PA30M IOTEPSLIO BO3MOXKHOCTD TIPO/IOJIKATH CBOM POJI, B
pesyJibTaTe 4ero KPU3HC II0BEPT MHUPOBOE OOIIECTBO B COCTOsIHME Xaoca. JIHiib
BekoOpuTaHuU yAAeTcs COXPaHATh MOPSAOK, IPEBPATUB TOCYAAPCTBO B BOEHHBII
Jlarepb, OCAKIAEMbII TOJIIAMA MUTPAHTOB. ['0/laMyHH aHAM3UPYeET (PUIIBM C TIOMOIIHIO
KoHLenTa ArambeHa «OMOJIOTHYECKOE TeJIO HALMK» M BBHIBOAUT B LEHTP KPUTUKU
uze0 o 61oIormYecKoil apGEeKTUBHOCTH U OJATONOIYYMH OTAEJIbHON HAIMM Ha
oe amMuHAIY JIOOBIX HHAUBUIOB, 9TY UAEI0 He pasaensiomux. Tak BosHUKaeT
npobjieMa MUrpalnuy, Houcka ybexuina u gaxke (GepTUIbHOCTH Ha YPOBHE
MOJIMTHYECKOTO yIipaBiienus. Kak pe3ysbrart, B (pryibMe rpyIiibl MUTPAHTOB IIOMETEHbI
B Jilarepsi, a rpakjaHaM DpuTaHuu, MOTEPSBIIMM WHTEPEC K PerJiaMeHTHPOBAHHON
JKM3HM, TOCYAAPCTBO IIPeJiaraeT 3aKaHYMBaTh KU3Hb CAMOYOUNHCTBOM — 9TU THIIbI
JIOJiell ¢ TOUKM 3PEHMsI BJIACTU MPEACTABJAIOT cO00il HU YTO MHOE, KaK <«KHU3Hb,
KOTOpas He 3aC/Iy’KUBAeT TOro, yToObl ObITh HMPOKUTOM». [OfaMyHH Pe3lOMUPYET
cBoe HabogeHue, [ejiast BbIBOJ O HECOCTOSITEJIbHOCTY MIeU COXPAHEHMs HALlUU B
BUjie BbIOOPKU OMOJIOrMYECKM W HKOHOMHYECKH HOCTOMHBIX TpaskiaH 3a CyeT
KkceHodoOMKM M KpUMUHAAM3alMu OexkeHleB. Hamia ke sagaya COCTOUT B TOM,
4TOOBI BBHIWIEHUTh M3 MaTepuaja (puibMa OYEPEAHYIO BaXKHYIO XapaKTEPUCTUKY
JKEPTBEHHOI'O TeJla — MacCIITaOHOCTb.

MaciuTabHOCTh JKEPTBbI IIPUHECEHHON TJIaBHBIM FepoeM OYeBUAHBIM 00pasoM
MIPOYMTHIBAETCS MCXOMSI U3 JIOTUKU IeJIENIOJIaraHusl ero JIEHCTBUI: OTAATh CBOIO
JKUM3Hb, YTOOBI CHACTH KU3Hb MJIajleHIIa-Hejeraja paiu IpoekTa «denoBedecTBo»
(9TO MOJSIyMUCTHYECKAS ITOJTyHAYYHAsT OPraHU3allusl, CYIIeCTBYoIIas B puibMe Kak
HaMeK Ha IJI00a/bHOe cllaceHue oT OecIionust). dcKagauusa MacTabda mpocaesKu-
BaeTcsl B TeUYEHUU BCero (pujibMa — OT IIPOCTOTO YEJIOBEYECKOTO COUYBCTBUS IO
CBSIIEHHOI Muccuu. B clokere, KCTaTH, COAEPIKATCS MPSAIMbIE OTCHIJIKM K MOIIHOMN
PEJIMTMO3HON JKEePTBEHHON CUMBOJIMKE, YTO TakxKe A00aBJsSeT MHTEHCHBHOCTH B
AMOITMOHAJIBbHBII (DOH KMHOHAppaThBa. [ paMMaTHKa CTPAAIOIIETO TeJIa OKA3hIBAETCS
B KaJIpe TaKKe 10 BO3PacCTaioNieil TPAeKTOPUKM — JIEMOHCTPAIUST «TOJION JKU3HU»
jarepeil Ge)KEHIIEB IPUXOAUTCS Ha BTOPYIO IIOJIOBMHY XPOHOMETpaKa. [1aBHbIE
repou JI0GPOBOJIBHO IMOABEPraloTCs AeryMaHM3aluu YTOObI JOCTUTHYTh LIEJIM, IIe
CIaceHre OJHOTO MJIAJIEHIIa PABHSIETCSI CIIACEHWIO BCero uesoBevyectBa. IIpu aTom
CaMOIIOKEPTBOBAHIE TJIABHOTO TEPOSI TIOIA€TCS KAaK MTPABUJIbHOE, BBICOKOMOPAJIbHOE
penienye. 371eCh Mbl IIPUXOJAUM K OUEBUHOMY 3aKJIOUEHHIO — JIJISI CTATyCa JKEPTBBI
CaMOIIOJKEPTBOBAHMS HY KEH Olpe/iesieHHbIil hor. Ho Mbl ciesaeM elne ot 1miar B
CTOpPOHY TpaHcOpMaIUU MAcIITAOHOCTU B MacIITabupoBaHue. DTO BasKHasl dyepTa
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KOHCTPYKTa JKEPTBBI B COBPEMEHHOCTH — MMETh BOSMOKHOCTD HAPAIIUBATH MACIITA0
(MM HATTPOTHUB, YMEHBINATH €r0) 6e3 TIOTEePH CMBICTIOBBIX TPOIOPINi. Maciirabupo-
BaHUE TPE/INOJIAraeT MOTEHIMA OBICTPON aIalTAllui KOHCTPYKTA K M3MEHSIOIITUMCST
YCJIOBUSIM U OYEBUIHBIM 0OPA30M CBSI3aH C ONMUCAHHBIM BBIIIE TPUHIIUIIOM
MOty ibHOCTH. VIMEHHO MacmTaGupOBaHUE TIOMOTAET 3PUTENISIM BBICOKO OIEHUTD
MPUHECEHHYIO TJIABHBIM TE€POEM KEPTBY M HUYTO HE MeIaeT UM B TO K€ BpeMs
PAacCIleHUTb €TO TIOCTYIOK KaK MPOCTYIO MHEPIIUIO YCTABIIIETO OT HECUACTUN YETIOBEKA,
IIPOCTO HE JKEJIAIOIIEro y/Ke ClacaTh CBOI JKU3HB. B 3TOM HeDOJIBIIOM KOPHUIOPE
3PUTEJBCKON CBOGOBI U BCIBIXUBAET OTOHb <«CBSIIIEHHOTO CAKPAJIBHOTO», TOJ-
HUTBIBAEMBI 11e11bI0 (DPaKTaJIbHBIX CAMONOAOOUN KOHCTPYKTa JKE€PTBBI U PACIIPO-
CTPAHSIIOIIUICS B JIIOOYIO M3 CTOPOH CaKPaJIM3alis/IeCAKPAIM3AIIS B 3aBUCUMOCTU
OT TIPETIOYTEHN 3PUTEIS.

Teneps mOMPOOYEM OIPENENTD, KaKie U3MEHEHUsI MTPOU3OILIN C [AHHBIMU
XapaKTePUCTUKAMU KePTBEHHOTO TeJia 3a Mpoliezee gecsitunerue. /{ys cpaBHeHUs
MbI BO3bMeM cepuait «JI1oan»*, KoTopblil MoKa3pIBaeT HAM MAPAIOKCAIBHBIN MPOIIECC
nerymanusaiu podotoB. Kak u nepcoHaku-kioHbl B «OCTpOBe», CUHTHI (COKpaIieHne
OT «CUHTETUKWU», aHTPOTIOMOPGHBIE POOOTHI) UCXOIHO SIBJISIIOTCS TOBAPOM, HO OHU
IIPOXO/IAT YEPE3 «BTOPOE POKIEHHUE» UYEJOBEUECKOTO CYOBEKTHOTO CO3HAHUS, UTO
TI0 UJIee JIaeT UM TIPABO MPETEHI0BATh Ha BCe TpaBa U OJiara 4e0BeYecKoro 00IecTBa.
Ho takux poOOTOB MHOTO, OY4eHb MHOTO — KOJIMYECTBO MEPEXOAUT B KAUECTBO U
BO3HUKAET BITOJIHE OMOTIOMTHYECKAST TTPOOIEMa MEHEKMEHTA TIOMYJISIIN C TEJTBIM
OykeToM 1pobjeM pacusma u kceHodobun. Ho HeraTus 10 OTHOIIEHUIO K CUHTaM
MIPOJIMKTOBAH MPEKIE BCETO T€M, YTO POOOTHI BOCHPUHUMAIOTCSI KaK MUTPAHTHI B
yenoseueckoe BooOIIe (37eCh MBI BUANUM, KaK TECTHPYETCS OYepepHast TPaHUIa
6uorosutukn). Jlast poGOTOB CO3MAETCST JIarePh CO BCEMH €T0 «IPEIECTAMU> —
O/IaBJIEHIE, TUCIUIJIMHA U, KOHEYHO JKe, ctatyc homo sacer (4To B ciiydae poOOTOB
U BOBCE 3BYYUT KaK OKCIOMOpOH). [ojiast sKusHb poOOTa — KHM3HB, KOTOPas HeE
3aciryskeHa ObITh ITPOKUTOM 110 TOM MPOCTON MPUYKHE, YTO OHA U HE JKI3Hb BOBCE,
TaK KaK [PUBBIYHOI GUOJIOTHYECKON OCHOBBI TYT HET, U He 66110, OTHAKO CUMIIATHH
myOJIKU SIBHO HA CTOPOHE CUHTOB (HE CJyJallHO cepuas HasbiBaeTcst «JIioams) u
3G (EKT 3TOT BO3HUKAET BO MHOTOM OJIarojiapst TAKUM XapPaKTEPUCTUKAM JKePTBEHHOM
TEJIECHOCTH KaK MacITabHOCTh U MaciirrabupoBatue. OJIHa U3 TJIaBHBIX JI€HCTBYONIX
repouHb — CHHT Musi — u3o0paskaeTcsl KakK HjeaybHasi )KePTBA: OHA HE JKeJaeT
cebe cymp0Ob POOOTa, HO JIOSIIIbHA GUOTIOJIUTHKE CO BCEMU €€ aTpubyTaMil, 1 TOTOBA
MOKEPTBOBATH CBOEH KU3HBIO BO MMSI MUPa JBYX momyJisiiinii. YTo oHa cOOCTBEHHO
U JIeJIaeT, TPU3bIBast K MUPY ¥ Orubast moji GUTaMu JIFOJIel, He OKa3bIBasi COMTPOTUB-
JICHWS ¥ He IEMOHCTPUPYS CBOIO (hn3MuecKylo cuiry. Ee caMornoskepTBOBaHMEe TPaHC-
Jupyercs B IpsAMoM adupe (HeoOXOUMbII KOMIIOHEHT IIAHONTHU3MA) 1 COOCTBEHHO
aKxmom Ccamonoxicepmeosaniss CTAaHOBUTCS B KauyecTBe mephopMaTuBa — ee KecT
YTBEPIKIAET 3/IeCh U ceiiyac caMUM CBOUM CYIIIECTBOBAaHUEM €€ YeJIOBEYHOCTHh U
OJIHOBPEMEHHO MacInTad ee KepTBbL. TakuM 00pa3soM, MBI BUIMM, YTO XapaKTe-
PUCTUKH JKEPTBEHHOTO TeJIa MOTYT OBITH IePeHeCEeHbI U HA HEYEJIOBEYECKUN cybCTpar,
Kak 3T0 OBLIO TIOKa3aHo Ha mpuMepe dpusbMa «OKYa», HO B OTJIMYKE OT HOCJIETHETO
HEOMOJIOTHYECKast MPUPO/Ia KOMIIEHCHPYETCS aHTPOIIOMOP(MHOCTHIO CHHTOB. JTO

3 JTiomm (Humans) (cepuan 2015-2018), Bennkobpuranust, CIITA, IlIserus.
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JleJIaeTCst TSI TOTO, YTOOBI YMECTUTh B KMHOHAPPATUB JPYTHE XapPaKTEPUCTUKH
JKEPTBEHHOTO TeJsla — KOMMOIU(DUKAINIO U B3aUMO3aAMEHSIEMOCTh: CUHTBI BBITJISISAT
U 4YBCTBYIOT KaK JIOJ(U U BIIOJIHE BIIMCBHIBAIOTCS B KAPKAC YEIOBEYECKOTO 00IIeCTBa.
IT0 HesaeT OHOJIOTHYECKOE TPOUCXOKIEHHE (HOPMATBHOCTBIO U, KaK OBLIO YiKe
CKa3aHO BO BBEJICHUH, JAET MPUOPUTET «IUKOMY CAKPAIbHOMY» TePel JIOTUKO.

JlucuMIuIMHa ¥ caMoperyJMpoBaHue. «28 Helenb cuycTs»
u Girls with all the gifts

IMocaenuuii duibM B nogbopke TogaMyHH — IOCT-30MOU-aIOKAIUIICUHC <28
He-zenb cnyctsy» (2007). ITor (GuabM ONUCHIBAET COOBITHS, Pa3BEPHYBIIUECS B
JloHIOHE TIOCJIE TOTO KaK 3MUAEMHUST BUPYCA «SIPOCTHU» YHUYTOKUJIA MPAKTHYECKH
Bce HacejieHre BpuraHuu, pespaiias kurejeil B «30MOou» (B (pubMe 5TOT TEPMUH
HaIpsiMyIo He ucroJb3dyercs). CIycTss 5 Helelb IMOcje Havaja 3MUIEMUU BCe
3apakeHHbIe OrubJm OT Tos101a, 11 Hezenp CIyCcTs aMepUKaHCKKe BOWCKA B COCTaBe
HATO serynuim B JIOHAOH, 24 Hezeu CIIycTs Hadauch paGoThl 10 BOCCTAHOBJIEHHIO
crpanbl. OcHOBHOe jielicTBrEe (puIbMa TPOUCXOUT vepe3 28 Helesb Mocje Havyaia
SIUAEMIU B 060C00JEHHOM perrone JIOHAOHA, OUMIIEHHOTO 0T 3apaskeHust. OCTPOBOK
6€e3-0IIaCHOCTH, OXPAHSAEMBbII BOOPYKEHHBIMY CUJIAMHU FOCYAAPCTEA, 110 CIOKETY BHOBb
CTAHOBUTCS 04aroM MHMEKIMM, 1 OXPaHHUKU TYT JKe IIPEBPAILAIOTCs B Iajadeii, 6e3
pasbopa paccrpesiBasi HacesieHye. [ofaMyHH pacCMaTpUBAET 9TOT (DIJIbM YePes IIPUSMY
TaKMX OMONOJIMTUYECKUX KOMILIEKCOB KaK 3[0pOBbe U (€30IaCHOCTh, KPU-THKYSI
CTPYKTYPBI 3aIUThI OT IMAHJAEMHUH C TIOMOIIBIO KOHIIENITOB <«JIarepb» WM <«KHUBOT-
HoeveJIoBeK» AraMOeHa 1 JCII03KUTO, a TAKKe NpUBJIeKas KOHIEenThl DyKo «macThip-
CKas BJIACTh» U <«TOBepHMeHTaIUTH». Kputnka l'omamyHH cocpemoTaumBaeTcs Ha
CO3/TAHUM T1€3yP U YHIUYTOKEHUH TeJIBIX TPYIIT HACEJICHUS B «TEPAIIEBTUYECKUX TIETISIX>
U OOMaHUYMBOU Hjiee CIIACEHUs], KOTOPasl OTPABbIBAET JKEPTBBI B JIOTUKE (HYKOJIb-
tuaHckoro nacropara. CorjacHo DCIo3uTo, COBPEMeHHas OUONOJUTHKA TpaHChOp-
MUPOBAJIA OTHOIIEHUST MEXKIY MEIUINHON U TOCYAapCTBOM, TPEBPATHB 3a00Ty O
3/I0POBbE B MOJUTUIECKUN U SKOHOMUYECKUIT dIeMeHT. JTO, 110 MHeHUI0 [ofaMmyHH,
YpPEBATO TEM, UTO JIEIAET YETIOBEYECKOE TEJIO YSI3BUMBIM JIJII TEXHUUIECKIX MHHOBAIIHIA,
HKOHOMUYECKOI 9KCILTyaTal[iK U TIPEBPAIIAET €T0 B UTOTE B 00BEKT OUOIKOHOMUKH.
Teso mpuHUMaeT 3a00Ty 0 cebe, MOJAHHYI0 KaK CTPATErHi0 PA3BUTHS U HAapAIIUBaHUE
MPEUMYIIIECTB — BOT IOYEMY, CyMMHUPYyeT [0/laMyHH, TaK CJIOKHO TPOTHUBOCTOSTH
OGUOTIOINTHKE U TIOYEMY OHA Tak TJIyOOKO MTPOHUKJA B COBPEMEHHOE OOIIECTBO.

DuabMm «28 Heenb CIUycTs» He AaeT HaM KaKMX-TO HOBBIX HAXOMOK B OIpe-
JIeJIEHUU KOHCTPYKTA KePTBBI — TOJBKO BIIOJTHE OYEBUIHBIE CTEPEOTHIIBI, TAKHE KaK
JIeKJIapUPOBAHUE TPaBa Ha JKU3Hb, UMIIEPATUB «BBIKUTD JIIOOOW IEHOW», a TaKKe
OIIMCAHHbII BbIllle MacIITab CaMOIIOKEPTBOBAHK BO UM craceHus. [[oaToMy Mbl,
JIBUTAsICh JIaJIbllle, CPasy IlarHeM K Gojiee cOBpeMeHHOMY OJiokbacTepy TakiKe Ha
TeMy 30MOMAMIOKAJIMIICICA, KOTOPBI MBI TIPEJIjIaraeM JIJisi CPABHEHUSI U BBISIBJICHUS
Ouepe/IHbIX CMeIeHN B KOHCTPYUPOBAHUY JKEPTBBI.

30oMOU — UYPE3BBIYANHO MOMYJISIPHAST T€Ma M B MacCCOBOU KyJbType, U B
aHATUTUIECKON cepe — 3a mHGOpMatueit 06 IBOJIOINNHN 3TOTO0 00pa3a OTCHLIAEM K
cratbe A. TlaBnoBa «TejeMepTBEIbl: BOBHUKHOBEHUE CEPUANOB IIPO 30MOM»,

3 [lasnos A. TenemepTBelbl: BOSHUKHOBEHHE cepuaioB rpo 3omou // Jloroc. 2003. Ne 3(93).
C. 139—154.
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(DaHTasM KyJbTypbl Ha TeMy 30MOW BCKDPBIBAET TallHble CTPaXd W YASTHUS® U
OTpasKaeT MPOBIEMHBIE TOYKM COBPEMEHHOTO COIIMYMA, a OJaroapst MOBBIIEHHOMY
BHUMAHUIO ayJINTOPUU K DTOM TeMe ee BHYTPEHHNE CMBICIOBbIE B3AUMOCBSI3H 9BOJTIO-
oHupyioT ObicTpee. Tak, 3oM6u B dunbme «Hosast apa Z» mpescrabieHsl yxe
KaK paca, IpuYeM cpasdy B paMKax KPUTHKM Pacu3Ma. ITO OUEpPeHON MpumMep Toro,
KaK HOBBIU TUIT OHOTIOJIUTUKU TECTUPYET CBOU TPAHUIIBL PSIJl «KJIOHBI TOKE JIFOJIH,
«KHUBOTHBIE TOYKE JIIOAN>, «POOOTHI TOKE JIIOM> MOTOJHSAETCS MOCTYJIATOM «30MOU
TOKE JIIOII». DTa Ujest y)Ke He Pa3 BOZHUKAIA HA KUHEMATOrpa(huaecKoM ropu3oHTe®’
U C TeYeHWEeM BPEMEHU CTAaHOBMTCS Bce Oosee ycToiiumBoii. QueBuaHbIM 00pasoM
30HA UCKJTIOUEHHST CMEIIAETCS, TPEBPaIast TEX, KOTO «HY/KHO UCKOPEHSITh, KaK BIIEi,
BO MM 3/I0POBbsl M COXPAHEHUS Y€I0BEYECTBA> B MOJTHOMPABHBIX YJIEHOB 00IECTBA,
la ele u ¢ HeMajiol BUpoi kommnencaiuu. O6pasHO rOBOPS, «KO3€J OTITYIIEHUS»
3aMEHSIETCS HA <«KO3Jia BIYIIEHUs». MexaHu3M Takoro INMpeBpPalIeHHst JTOBOJLHO
TUITUYEH: €CJIM €CTh 30Ha MCKJIIOYEHUs, 3HAYMT OyJeT NMPUCTAIbHOE BHUMAHUE K
Hell, a 3HAUUT PaHO WMJIM IO3JHO B Hell MOKHO Oyjer pasrisierb homini sacri, a
eCJIM HET, TO MX CJeyeT HA3HAYUTh. A JIAJIbIIIe 3aITyCKAETCS TIPOIIECC KOMITEHCAITN
JIETyMaHM3aIMK, KOTOPBIA CTPOMTCST KaK MOUCK U MOA00P XapaKTEePUCTHUK, CO3AAIONIIX
«YEJIOBEYECKUIT» CTATYC JKEPTBBI, KAK MbI MOYKEM HAOJII0/IaTh HA MPUMEPE CIOKETa
«HoBag apa Z».

Boob1iie KMHOCHIpbe AaHHOrO (bUabMa OYeHb OOraTo Ha OMOIOJUTHYECKHE
CTPYKTYPBI — JIETH-30MOU COAEPIKATCS B JIarepe Moj[ JKECTKON OXPaHOH BOEHHBIX U
KPYTJIOCYTOYHBIM HAJ30POM CO CTOPOHBI MEAUKOB-IKCIIEPUMEHTATOPOB, KOTOPbHIE
[IPENapUpyoT OZHOro 30MOU-peOeHKa 3a JPYTUM C 11€bI0 OTKPBITh BaKIUHY OT
nmaHHOTrO 3aboseBanust. 3o0MOGU — 9TO HOBbIe homini sacri, cymepeuHast 30Ha MEKLY
JKM3HBIO M CMEPTBIO, KU3Hb KOTOPYIO MOYKHO OTHSITh, HO HEJIb3s MOKEPTBOBAT.
n 31€Cb Mbl BUJVWM HOBOE€ CMEHICHME B KOHCTPYHMPOBAHHU KEPTBbBI — TJIaBHAA
reporHs JeBouka-30MOu MeJjaHu sBHO cIIocoOHa HeCTH Ha cebe dTOT YeJ0BeYeCKUI
KOHCTPYKT. DMIATUA K HEll KaK K IePCOHA)y CTPOUTCS € TEPBBIX KaAPOB (Ub-
Ma — MuJjas, yMHas (JydIias ydeHWIa, BeAb [AeTeH-30MOM 10 WHEPIUU ydaT

3 «Arpeccust 30MOM — 9TO arpeccusi PasJoKeHVsl, TIPEBPAIleHIe Tejla B TUIOTh, JakKe,
BepHee, B Maccy THUoOIIEH 1m1oTr. OHa SIBJISIETCS TJIABHBIM BH3YAJIbHBIM MapKEPOM apXeTHIla
30M0OU B COBPEMEHHOCTH U CO3[AaeT BOKPYT cebst ocoboe moste 3navenuit. Kak apxerur crpaxa
pasyaraoniasicsi II0Th 30MOU BbIaeT GOsA3Hb Tepej noTepeil (HOPMbI; COBPEMEHHBDIH
norpeduTesb JOOUT TyraTh cebst 06eCCMbICTUBAHUEM CBOErO Teaa — U (GU3NYECKOTo, U
cotanbHoro. C Apyroii CTOPOHbI, STOT APXETHUI MOKET ObITh MPOYUTAH KAK OKUIAHUE TOTEPU
HEKOTOPBIX HEHYKHBIX (OpM 1 DYHKINI, cMeHa hopMaInii 1 TOTATbHAST 3aUNCTKA COIIYMas
(Usanenxo E. A. <Muposasi BoiiHa Z», 1im HOBble pyOesku yesioBedeckoro // Mixtura verborum’
2014: sxu3Hb B Iapa/IebHbIX MUpax : puocodekuii exeromuuk / o oo, pea. C. A. Jlu-
mraeBa. Camapa : Camap. rymanut. akai., 2015. C. 61—73; 64).

3 Hosag apa Z (The Girl with All the Gifts), Beiuko6puranus, 2016, pex. Koam
MakKapru.

37 Tloxamyi, 3Ty JMHUIO MOXKHO HAyaTh ¢ 06pPa3uynKa MOCTMOJEPHUCTCKON caTUPBI Ha
00BbIBaTEIbCKYIO MOBCeAHEBHOCTh «30M0Ou 110 umenu Ilon» (Shaun of the Dead, 2004,
Besnukobputanust, pex. darap Paiir, crienapuit Caiimon Ilerr, darap PaiiT) u 3akoHUNTD Ha
mocyenneit gente xxuma Jlxkapmyira « Meptsbie He ymupaiors (The Dead Don’t Die, 2019,
CIIIA, IIsenus), rae 30M6M HWILTIOCTPUPYIOT IPUTYY 06 0OILIECTBE TIOTPEOIEeHMUSL.
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00111e00pa30BaTEbHBIM TIPEJMETaM), CUMIIATUYHAS JeBOYKa-ahpoaMepHUKaHKa
(JIOTIOTHUTENIBHBIHN TPUTTEP IJIST 3aI1a/{HON KYJIBTYPBI) BbI3bIBA€T COUYBCTBUE; U JaKe
TOT (haKT, YTO OHA KPOBOKAHast yOuiiiia He 1aeT adderra GpycTpanuu, HAIPOTUB,
ee KPOBaBBII XOPOP BCAKUIT pa3 OMpPaB/IaH B pAMKax MOBECTBOBAHUS NGO TOJOOM
(y6uBaTh, 4TOOBI BBIKUTD), IO U BOBCE 3alUTOIN OJUBKUX el jogell. 31ech Mbl
MOKeM HabJIIaTh paboTy aMOMBAJIEHTHOCTH CAaKPAJIbHOTO B MHTEPIIPETAIIMN OTI-
KyJIbTYPbl — OKPOBaBJIEHHOe JUI0 MeaHnu OIHOBPEMEHHO U OTBPATHUTEJIbHO, U
PUTSATATEbHO. [IPUHATH OKOHYATENBHOE PelleHre 00 OTBPATUTENHLHOCTH 3TOTO
MepPCoOHa)ka HE JIAeT CIIEHAPUH — <«/UKOMY CaKpaJbHOMY» BHOBBH IPEIOCTABJICH
aMOMBAJICHTHBII BHIOOP MPOTUBOTIOJNOKHbBIX HAIPABJIECHWI — MTOBEIEHUE JIEBOYKH
MMOKA3aHO KaK MOpAJbHOE, OHA IOJIBEPTaeT CBOE TEJIO HEMPOCTON AUCIUTIINHE U
CaMOpPETyJIUPOBAHUIO, CAEP/KUBASI XUIIHBIE TTOPBIBBI M TOOPOBOJBHO OfleBast
HAMOD/HUK. /[UCTIUTIIIMHA TeJla M CAMOPETYJIMPOBAHNE — KJIIOUEBbIE XapaKTEPUCTUKH,
[0 KOTOPBIM B JJAHHOM (DUJIbME OMO3HAETCST TEJIO, CIIOCOOHOE CTaTh OCHOBAHUEM
IIsT KOHCTPYKTa XepTBbl. To, uto MejiaHu 3TO yKe 30MOU-KEPTBA, MOKA3bIBAET
KJIFOUEBOH [IHAJIOT € YYEHBIM-MEINKOM, JKEJAMUM youTh MeaHu Bo UMst OJ1aroii
1IeJIN CIIAacCeHUs 4YeJOBEYeCTBA M HABA3BIBAIONIETO €l UJIe0 CBAMIEHHOTO CaMo-
TIOKEPTBOBAHUS: « MBI JKUBbIE?» — cHpaluBaeT Meanu y Meqinka, «/las — HeoX0THO
npusHaer Ta, «<Torga moueMy MBI JOJUKHBI JKEPTBOBaTh COOOW paau Bac?» —
crnpaniBaer Mejanu. Vest GpuibmMa — OHOMONUTHKA CO BCEMU €€ ITPaBaMU PaBHO
[IPYMEHNMA U K JIOASAM, U K 30MOU; 9TO MO3BOJISIET BPOAe Obl PELIUTH [IPOOIEMY
1e3yp, IpU3HaBasi PABO Ha JKU3Hb 3a BceMU (€3 MCKIIUYEHUs], HO 110 (dakTy (1 B
(ubMe, ¥ 110 JIOTUKe caMOii OUOIIOJIUTUKY) OCYLIECTBIISETCS nHBepcust — MeaHu
BBICBOOOJKIAET CIIOPBI-HOCUTENN UH(MEKIUH, KOTOPbIe TYOST BECh Y€TOBEUYECKUIT
Mup. EnmHcTBEeHHBIM (HO CYIIHOCTHO Ba)XHBIM) HCKJIIOYEHWEM CTAaHOBUTCS
yuuTespbHUIIA Menanu, KOTopasi Ternepb 3amepTa B U30JUPOBAHHOM MEIUIIMHCKOM
Tpetiniepe. VIHBepcusg MPOMCXOAUT Tak:Ke HAa yPOBHE WHAWBHUAA — €CJTU PaHbIIIe
MeJjiaHu OTHOCHJIACH K CBOUM TIPUCTYIAM OAEPKUMOCTH KaK HEM30EKHOMY 3JIy, TO
B HOBOM Mupe OJiarojapsi UM OHA CTAHOBUTCS JIMIEPOM JPYTUX, Oojiee IUKHUX,
30MOU-JI€TEl; TIPUYEM JIMJEPCTBO KOHCTPYUPYETCS € TOMOIIIBIO UEH ITPOCBEIEHUST
u aucrumnabl (MeJlaHu BOCTIPOU3BOIUT 0Opa30oBaTe/IbHbIE 3AHSITUS sl JIETeli-
30M0H, TIpero/aBaTe/ieM OKa3bIBAETCSI TIOCTIEIHIUIT YeIOBEK Ha TiaHeTe). TakoB BechbMa
XapaKTePHBII MOTUB B3aUMHOTO WH(MUIIUPOBAHNS, YPABHUBAIOIINI 9KCIIAHCUBHBIE
CTPYKTYPBI OUOTIOJUTUKY U WH(peKIy — MejlaHu 3apa3ujia BeCb MUP CIIOPaMHU,
HO MUp 3apasui MejiaHu OMOTIOJUTHYECKON Heell, KOTOPYI0 OHA CeeT HAJIbIie B
psiziax cBoux TocjenoBareneil. ToBopst cioBamu software studies, MUpP MOJHOCTBIO
OOHOBWJI KOHTEHT TpU coxpaHeHUH wunTepdeiica. DuibM 3aKaHUNBAETCS Ha
MMO3UTUBHON HOTE — 3ape HOBOU KW3HU, C HAAEKION HA TMEPCIEKTUBBI PA3BUTHUS.
Apka caMOTeCTUPOBaHUsI OHOIOJIUTUKU TPUXOAUT K UBSIIHOMY 3aKJIHOUYEHUIO O
[IPUOPUTETE COXPAHEHUSI CTPYKTYP YIIPaBJEHHUS TPU paboTe € reTepOTeHHBIM
MarepuasoM. Takum 06pa3oM, Mbl BHOBb MIPUXOAUM K HJIE€ JAU3aliHA JKEPTBBI — He
TaK BaKHO KTO M UTO, Ba)KHO KakK.

3akmoueHue

KeprBa nokaszana ob6iiecTBy, U aTOT TOKa3 CETOHsI OMMPAETCA Ha TEJIO,
orpeieJieHHbIM 06pa3oM CKoHCTpyupoBarHoe. Cpen uccieoBaTesieii CymnecTsyer
TOYKA 3pEHMS, ONUCBHIBAIONAS KOPPEJSAIUN MEXAY COBPEMEHHBIM KalUTaJIUu3MOM
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U HOBOI JUCIMILIMHON TeJja, U OlpeJesionas, YTo HoBass (popMa OUOIIOIUTUKY
TEHEPUPYETCsT YIKe He TOCYAaPCTBOM, HO TJI00QIM30BaHHBIM KAlIUTAIU3MOM BKYTIE C
MeIna-KOHTJIOMepaTaMi. B 9acTHOCTH, CHEIMAJNUCT 110 MeIra KOMMYHUKAIUSM
/Kepom Bypnos, uccienyst pernpe3eHTaIuio TeJeCHOCTH B PEIUTU-TIIOY, BBIBOAUT
Takoil Bonpoc: «B kakom Turie Tey Hy:KlaeTcs HOBBINM ayx Kamutanauama?... Tejsa
JIOJI’KHBI BBIYYHTD, KAK a/IEKBATHO TIPEICTABISATH ceOsl B HOBOM KalTUTAJTUCTUIECKOM
mupe. Tesa cTaHOBSTCS OCHOBaHWE JJIsI HOBOTO THIa mHepdopManca»*® (nepesod
Mmou. — Heanenxo E.).

OpHaKo, TOBOPSI O KepTBe Kak mepdopMaThHBe U CHOCObaxX pernpe3eHTaIii
TeJa JKEPTBbI, MbI CTAIKUBAEMCSI C PSJIOM HETIPO3PAYHBIX CTPYKTYP, CBA3aHHBIX KaK
MUHUMYM C HEOJTHOPOJHOCTBIO JKePTBBI Kak (heHomena. Kak ormevaer Illapsorra
Kionk B cBoeii ctatbe «Bo nms ube? Busyanmsaius skepTB Teppopay: «Kak nMeHHO
U B KakKol BH3yaJbHOH (opMe MOryT ObITh 3allOMHEHbI CTpPajaHUs KePTB II0-
HpEKHEMY OCTaercss HesicHbIM»> (nepeeod moi. — Heanenxo E.). B Hamieil cratbe
VI IIOHUMaHUA CHe]_II/ICI)I/IKI/I KOHCTPYKTa KE€PTBbI MbI IIPEAIIOJOKNIIN ITPUBJIEYD
nozxo/ software studies u orucaTh JaHHBIA KOHCTPYKT KaK HEKUIl TUHAMUYECKUN
00beM, Ube COZIEPKAHUE HE 33j[aHO 3apaHee U HAXOAUTCS B MPOIECCE MOCTOSTHHOTO
opmupoBaHue; U «KepTBa» BO3HMKAET KakK 3((PEKT <«IAMKOTO CaKpaJIbHOTO» B
pe3yabTaTe KOJJIEKTUBHON aMIIaTUM.

XapaKkTepuCTUKH >KEPTBEHHOTO TeJia TaKkKe CYIIECTBYIOT B MPOIlecce UHTEP-
akTUBHOrO or6opa u dopmupoBanus. Ho, Kak MUHUMYM, MOXHO BBIAEIUTH U
MEPEYNCAUTD HECKOJBKO OCHOBHBIX XapaKTEPUCTHUK, TI0 KOTOPbIM B COBPEMEHHON
MOTTYJIIPHOM KYJIbTYpPe ONO3HAETCS JKEePTBA: KOMMOAUMDUKAIINS U YIIPABISEMOCTD,
MHOXECTBEHHOCTb M B3aMMO3aMEHAEMOCTD, MaCH_[Ta6HOCTb u MaC]_HTa6I/IpOBaHI/Ie,
JUCIIVTIINHA U CAMOPETYJNPOBaHNe. DTH 4YePThl KEPTBEHHOTO TeJa MPOU3BOISAT
3 dEKT TOMBKO TIPU COOJIIOIEHNH BaKHOTO YCJIOBUS — MEIUAPA3MEPHOCTH, TO €CTh
BKJIIOUEHHOCTHU B TTAHOITU3M. [Ipruem 3/1ech OCYIeCTBUIIOCH CMEIIEHNE OT TTAHOTI-
THKyMa BeHTama K e1ieHTpaJin30BaHHOMY CETEBOMY IIAHONTU3MY OOJIbIIUX JaHHBIX,
/1€ BC€ BU/HBI BCEM, 1N Ka}KIIbIﬁ MOJKET BHECTU BKJIAJ B YIIpaBJE€HUE MOAYJIAMU
coobmiectBa. TeJo 4e0BeKa, OCO3HABAEMOE M3 MEPCIIEKTUBBI MOAYJIbHOCTH, U
UJIEHTUYIHOCTD, (hopMupyomiasics Ha npaktukax Tuna Quantified self — aro yke
JIOCTATOYHOE OCHOBAHUE /IJII TPOEKTUPOBAHMS HOBBIX AHTPOIMHBIX XapaKTEPUCTHUK.
BriosiHe BO3MOKHO, KCTaTH, YTO CJeLyeT CAeaTh elle OAWH Iar B MOHUMaHWHU
KoHCTpyKTa KepTBbl — oT Quantified self k Quantified victim.

MenuapasMepHOCTh Kak ycioBue 3ddeKra «KepTBbl» OObSICHSIET BAKHYIO
Pa3HUIy MEXAY KepTBaMU, MPEACTaBIEHHBIMHU ITUPOKON ayIUTOPUU B MeAua U
JKEPTBAMU TMPECTYIJIEHUH, OMMCAHHBIX B CyAeOHBIX TPOTOKOJIAX. JTa pasHUIlA
mojgiMedera B ctathe A. CepukoBa: «O6pasbl JKePTB B COBPEMEHHBIX aHTJIOSI3bIYHBIX
MaccMena OOBIYHO OTJIMYAIOTCS OT BUKTUMOJIOTHYECKOTO 3HAHUS W 3HAHUS O
JKEPTBAX, MOJIyIaeMOT0 B PaMKax MCCJIe0BaHuil OencTBuil n katactpod. TlpranHamu
UCKaKEHUU SIBJISIIOTCSI, C OJIHOUW CTOPOHBI, CTEPEOTHITBI MHOTUX OOPIIOB 3a TpaBa

3 Bourdon_Jirgme. Self-despotism: Reality Television and the New Subject of Politics //
Framework The Journal of Cinema and Media. January 2008, pp. 214—231. P. 223—224.

3 Klonk C. In Whose Name?: Visualizing Victims of Terror (pp. 103-116) // Victimhood
and Acknowledgement: The Other Side of Terrorism. De Gruyter. 2018. P. 104.
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YyeJIoBEKa W JKYPHAJIUCTOB, a C JAPYroii, HeoOXOAUMOCTb IIPOU3BOAUTH MeIUNHBIN
MIPOYKT, 00JIAAIOIINI HOBOCTHOI IIEHHOCTBHIO. PEmopTasku 0 JKepTBaX CEKCYaIbHbIX
1 HACNJIbCTBEHHbBIX HpeCTyHJIeHI/IfI, B KOTOPBIX IMMPECTYITHUKaMU WUJIN TTIOCTPa/IaBITNMMN
SIBJISIFOTCSI TIPEJICTABUTE]IA MOJIOJIEKU UJIA PA3IMYHBIX MEHBIIUHCTB, O0JIee IEHHBI,
yeM PEIOPTaKU O MPECTYIIEHUSIX [POTUB COOCTBEHHOCTH, COBEPIIEHHBIMU
B3POCJIBIMU TIPEACTABUTENSIMU OOJBIMUHCTBA. UTO Kacaercst sKepTB OeACTBUIl U
KatacTpod, B MacCMe/Ifa OHU OOBIYHO M300PaKaIOTCS ITACCUBHBIMM Y HAXOASAIIIMMUCS
B GE3BBIXOIHOM ITOJIOKEHWH, B TO BPEMsI KAK HAyJYHbIE MCCJIEI0OBAHIS TIOKA3BIBAIOT,
YTO MHOTHME IMOCTPaJaBIIe aKTUBHO 60pIOTC$I 3a BbIDKMBAHME 1 PEMIAIOT BOSHUKIINE
pobJIeMbI» L,

Vxazannass CeprKOBBIM B KaueCTBe NMPUYUHBI UCKAKEHUST 0Opasa KePTBbI
«HoBocTHast TIEHHOCTh MEIMIHOTO TpPoayKTas (M, IMHUPE, BOCTPEOGOBAHHOCTH
OTIPEIETIEHHOTO 00pa3a KEPTBHI B TOIYJISIPHON KyJIbType) 0603HAYAETCST HAMU KaK
addexT, 6au3Kuil K 1epGOpPMaTUBHOCTU ¥ CBI3bIBAETCS ¢ (PIYKTYALUSIMU <«IUKOIO
CaKpPaJIbHOTO», 0BJIAIA0NIEr0 MOTEHITHATIOM CO3/IaHUsI COIUAIBHOTO Topsika. Ca-
KpaJM3aIus pacpoCTPAHSIETCS MOCPECTBOM MEXaHU3MOB MUMECHCA U 3aITyCKAeTCs
PAZIOM TPUITEPOB (YacTh U3 KOTOPHIX Mbl 0003HAYWIIN B JaHHOI cTaThe). JloCTUrHYB
OTIpefieJIeHHON MHTeHCUBHOCTH (B Buae addekTa KomekTuBHOTO Temal') cakpa-
JIN3AIMsI CHUMAET MPABOBbIe U JIOTUUECKUE CBSI3KM, B TOM YHCJE M COOCTBEHHYIO
UHUIAUPYOITY0 TouKy. [T0100HO TOMY KaK ONBIT Me/Ma He PaBeH HU OJHOMY U3
NOKYMEHTOB, Tak m OMBIT KepPTBBI He paBeH ee perpesentaiuu. Cakpaau3aius
TeJta KePTBBI — 3TO 3D(EKT, KOTOPBI OCYIIECTBIISETCS Yepe3 BU3yaIbHbIE CTPATErnH,
HO He COBIIQJIaeT C HUMMU.

AJIropuT™M KOHCTPYHPOBaHMsI 00pa3a *KePTBbI, BBIUJIEHSIEMbIil U3 TIOMYJISTPHOTO
(harTaCTIUECKOTO KMHO, CTPOUTCS KaK MPOIIECC TYMAHU3AIINHU <T0JI0H KusHus. CraTyc
JKEPTBbI — 3TO KalluTaJl, Y€TKO OTJINYUMBIN OT HyJIeBOﬁ TOYKU, 38.[[3B3€M01>i
KOHIIETNITOM <ToJiast Ki3Hb». CO CTaTycoM KePTBBI MOXKHO paboTaTh, UM MOKHO
YIIPaBJATH (B JAHHOM CJlydae Jlake He BaKHO, KTO SBJISIETCS areHTOM YIIPABJIEHUS).
31ech, KCTaTH, MBI MOKEM TOUYEYHO 0OO3HAUUTH MECTO JiJist pabOThI KopiTyca trauma
studies, 4yell MHCTPYyMEHTApUI MOAXOAUT KaK a3 JJisl MPAKTUK YIPABJIEHUS W
MIPOJIOHTAIINY CTaTyca sKepTBbL. TpaBMa (UKCHpYyeT, CKaXeM TaK, AMHAMUIHBIN
KOHTEHT JKePTBBI, ¥ TTO3BOJISET TIPOTIE TEPEKOANPOBATD €T0 B COITUATBHBIN KaTUTaJL.
BoBJjieueHrie HOBBIX THUIIOB KEPTB B MOJie OUONMOJUTUKA — KJIOHOB, POGOTOB,

1 Cepuros A. HaydHoe 3HaHMe 0 JKepTBax 1 00pa3 KEPTB B COBPEMEHHDIX aHTJIOSI3BIYHBIX
cpenctBax maccoBoit kommyHuKanuu. loxnax uHa koHdepennun «MOJEPHUM3AIIUA
KYJIbTYPDbI: 3nanne xak nactpyment pazsutust. VII Mexaynaponaas HayaHo-TIpaKTHIeCKast
koHpepentusi». Camapa, 20—21 mas 2019 Camapa : Camapckuii rocyapCcTBEHHBINH HHCTUTYT
KyJabTypsbl, 2019.

4 Kopeukas M. A., Heanenxo E. M., Casenxosa E. B. TpaBMa Kak 3peJulie: HIOAHCHI
GUOTIONUTHYECKON COOPKU KOJUIEKTHBHOTO Tesa // Dunocodekast aHTPOIONOTHS KEPTBbI:
OT apXanuecKuX KOpHeil K COBpeMEHHBIM KOHTeKCTaM : Marep. Bcepoc. KOH(. ¢ THOCTPaHHBIM
yuactuem. Camapa, 12—14 cenrsa6ps 2017 roga / nox o6 pea. M. A. Kopenkoii. Camapa :
Camap. rymanut. akaz., 2017. C. 28.

2 «.. UTOTOBBII ONBIT Menua, KoHcTpyupyembiii I10, 06bIYHO HE COOTBETCTBYET
HUKAKOMY CTATUYHOMY JIOKYMEHTY, XpaHsIeMycsl Ha HekoeM Hocutese» (Manosuy JI. Kak
cJIemoBaTh 3a MoJib3oBaresstMu porpamM  // Jloroc. 2015. Tom 25 Ne 2(104) 2015. C. 193.
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JKMBOTHBIX U 30MOU — TOI00HO BOBJICYEHHIO HOBBIX C(hEP 9KOHOMIYECKOTO BJIUSTHUS
B Jioruke Kanutanusama. lleqp — He JOMyCTWTH AE€TYMaHW3alluH, He OMYCTUTh
COCKaJIhb3bIBAHNE WHAMBHJIA B CTATyC TOJIOW KU3HW. sKepTBa-TOTepHeBIIUi — 3TO
COTIMAJIBHBIH CTAaTYC, OTJIMIHBIN OT CTATyCa <’KUBOTHOE-YEJIOBEK», ATO JKU3HD JOCTOMHAS
HPOKUTUS (CO BCEMU ee OUOIOIUTUYECKUMU U KAIIUTAJIUCTUYECKUMU OIILUSMU) 3a
cuer JUIeHKs U cakpaiausanuu (Harpumep, wieHcTso B victimhood culture). Eciu B
UTOTE TIO3BOJIUTH cebe HEKOTOpBIE CIEKYJISIIIUU Ha TeMy KOHCTPYKTa JKEPTBBI, TO
MOJKHO CJIEJIATh BBIBOJI, YTO OBITH JKEPTBOU — CTaTyCHO, C TEX MOP KAK «KEPTBBI» B
MPSIMOM M TIEPEHOCHOM CMBICJIaX BBINIJIM Ha KPACHYIO JIOPOXKY. «BbITh KepTBOI
CTaHOBUTCS Bee GoJiee MOAHBIM»> * (nepesod moii. — Hsanenxo E.). JKeprsa cerogts —
3TO MOYETHAS YaCTh COIUATIbHON JKUBHM.

CIIUCOK JIUTEPATYPbBI

1. Benvsimun B. TIponsBeneHne MCKyccTBa B 3110XY €r0 TEXHUYECKOI BOCIIPOM3BOAUMOCTH //
Wsb6pannbie acce. Mocksa : MEJMYM, 1996. 240 c.

2. 3enxun C. H. Heboxectsennoe cakpanbioe. Mocksa : PITY, 2012. 537 c.

3. Usanenxo E. A. [luzaiin xepTBbl // MEeXIYHAPOIHBIN KypHAJ WCCJIEIOBAHUIM
KyJbTypbl. HayuHoe periensupyemoe asektporHoe usgaanue. 2017. Ne 4(29).

4. Heanenxo E. A. «Muposas Boiina Z», Wiu HOBble pybexu yenoBedeckoro // Mixtura
verborum’ 2014: )Xu3HDb B MapaJIeNbHBIX MUPaX : (PUIOCOPCKMIT EKETOAHUK / IO/ 0O, Pe/l.
C. A. JlumaeBa. Camapa : Camapckast rymanutapuas akagemus, 2015. C. 61—73.

5. Kopeuxas M. A., Heanenxo E. M., Casenxosa E. B. TpaBMa Kak 3peJiniile: HIOAHCHI
6UONOINTUYECKOI cOOPKU KOJIEKTUBHOTO Testa // Dusocodckasi aHTPOIIOJIOTUS KEPTBBI:
OT apXanvecKux KOpHeil K COBPeMEHHBIM KOHTEKCTaM : Matep. Bcepoc. KOH(. ¢ MHOCTPAHHBIM
yuactueMm. Camapa, 12—14 cenrsiopst 2017 roga / nox o6, pea. M. A. Kopeukoii. Camapa :
Camapckast rymanutapuas akagemusi, 2017. C. 24—57.

6. Usanenxo E. A., Kopeuxas M. A., Casenxosa E. B. Apxandeckoe 1 COBpEMEHHOE TeJI0
skepTBonpuHoIeHus: Tpanchopmanus addexkroB // BectHuk Camapckoil TyMaHUTApHOUN
akagemun. Cepus «Dunocodust. unomorust». 2012, Ne 2(12). C. 17—41.

7. Manosuy JI. Kak ciemoBath 3a mosib3oBaressiMu mporpamm // Jloroc. 2015. Tom 25.
Ne 2 (104). C. 189—218.

8. Manosuu JI. Kynbrypusiii Codr. Beenenue k kuure «Software takes commands.
Wionns 2011 / nep.: Ekarepuna Apbe, Oxcana Mopos. URL: https://medium.com/cultlook/
(nara obpamenust: 24.04.2019).

9. Ilasnos A. TenemepTBelbl: BOSHUKHOBEHNE cepuajioB 1mpo 3om6u // Jloroc. 2003.
Ne3 (93). C. 139—154.

10. Casuyx B. B. Kposb u xyabrypa. Cankr-IlerepOypr : Usn-so C.-IlerepOyprekoro
yH-Ta, 1995. 180 c.

11. Coxonosa H. JI. Tlonynsaphas xysbrypa B mapagurme screruke Cultural Studies u
dusocodekoit acreruke // M3Bectus Bhicuinx yueOHbIX 3aBefeHUi. 110BOJKCKUIT PETHOH.
2010. Ne 3 (15). C. 62—69.

12. Bourdon Jéréme. Self-despotism: Reality Television and the New Subject of Politics //
Framework The Journal of Cinema and Media. January 2008, pp. 214—231.

3 Karthick Manoharan. The Time of the Victim // The Philosophical Salon/ June
2018. URL: http://thephilosophicalsalon.com/the-time-of-the-victim/ (mara oGpamenus:
21.03.2019).

53



E. A. ViBaHeHkoO

13. Campbell B. and Manning J. “Microaggression and Moral Cultures”, Comparative
Sociology 13. 2014.

14. Campbell B. and Manning J. The Rise of Victimhood Culture. Microaggressions,
Safe Spaces, and the New Culture Wars. Palgrave Macmillan. 2018.

15. Chow R. Sacrifice, Mimesis, and the Teorising of Victimhood (A Speculative Essay) //
Representations. Vol. 94, No. 1 (Spring 2006), pp. 131—149.

16. Gaard G. Reproductive Technology, or Reproductive Justice?: An Ecofeminist,
Environmental Justice Perspective on the Rhetoric of Choice // Ethics and the Environment.
Vol. 15, No. 2 (Fall 2010), pp. 103—129.

17. Godamunne Vichitra K. S. Biopolitics in science fiction films. An exploration of the
representation of the contemporary politicization of human biological life in cinema. London
Metropolitan University, 2011.

18. Klonk C. In Whose Name?: Visualizing Victims of Terror (pp. 103-116) //
Victimhood and Acknowledgement: The Other Side of Terrorism. De Gruyter. 2018.

19. Manovich L. The Language of New Media. Cambridge, Mass.: MIT Press, 2001.

20. Esposito R. Thanatopolitics. In Bios: Biopolitics and Philosophy, translated by
Timothy Campbell, pp. 110—145. University of Minnesota Press, 2008.

21. Shilling C., Mellor P. A. ‘Making things sacred’: Re-theorizing the nature and function
of sacrifice in modernity // Journal of Classical Sociology, 2013, P. 1—19.

22. Understanding Victimhood Culture: An Interview with Bradley Campbell and
Jason Manning, written by Claire Lehmann. (URL: https://quillette.com/2018/05/17/
understanding-victimhood-culture-interview-bradley-campbell-jason-manning/ (zarta
obpamenus: 22.03.2019).

54



